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TMESIS IN HERODOTUS'

By JESSICA PRIESTLEY, Cambridge

Introduction

Tmesis, one of many ways that Hferodotus] models himself on
Homer.

In their 2002 Cambridge commentary on book nine of the
Histories, Michael Flower and John Marincola made this
cursory remark.” Tmesis occurs a total of thirty-three times in
the Histories;> yet discussions of Herodotean usage have been
scattered, brief and, often, not particularly informative.

Tmesis in Greek is a device associated with poetry.* In the
Homeric poems it is so common that it used to be thought it
reflected the natural spoken language of the times.” More
recently, from the evidence of the Linear B tablets, it has been
argued that “tmesis was a poetic feature equally remote from
spoken language in the seventh and in the fourth centuries
B.C.”® The usefulness of tmesis in poetry is plain: it affords

' The original version of this paper was written as a Master’s dissertation
in 2005 at the University of Auckland, under the supervision of Vivienne
Gray. [ wish to thank her for her encouragement and guidance as the disser-
tation took shape. [ am also grateful for the financial assistance of the
University’s Faculty of Arts Master’s Scholarship, which enabled me to carry
out this research.

= Flower & Marincola (2002), 108, commenting on 9.5.3. Similarly,
Smyth §1652: “Hdt. uses tmesis frequently in imitation of the Epic”.

A comprehensive list of references is given by Aly (1969) 268-9. I
exclude from this count the last three examples of Aly’s first class: see n. 13.

! See, for example, Willi (2003), 250: “The separatlon of a preverb from
the verbal stem (‘tmesis’) is commonly regarded as poetic”.

S E. g. Kithner-Gerth, §445.1. Against this view, see Morpurgo Davies
(1985), 86-9.

Morpurgo Davies (1985), 87. The tablets suggest that the fusion of
preverb and verb had already taken place in Mycenaean Greek. See also
Horrocks (1981), 148-63, and Duhoux (1998).
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TMESIS IN HERODOTUS 119

poets greater flexibility while working within the constraints of
metre. From post-Homeric to Classical times it is found in all
forms of poetry. Kiihner-Gerth identify various functions, in-
cluding emphasis, vividness, elevation of tone, decoration, and
parody.’

In prose, tmesis is rarely seen.® But it should not therefore be
equated automatically with Homer, nor necessarily even with
poetry. Other possibilities exist. There are cases of tmesis in the
Hippocratics, which may indicate that tmesis was a standard
feature of technical Ionian prose. Trimeter passages in Aristo-
phanes suggest that tmesis could be used colloquially for
emphasis.” Another piece of the puzzle to bear in mind is the
logographic tradition, almost entirely lost, that influenced
Herodotus’ work.

This study seeks to improve our understanding of Herodotean
tmesis by examining the contexts in which it occurs and dis-
cussing the possible effect and narrative function of the device
in each instance. Tmetic examples outside of Herodotus are
discussed when it is thought that they might enhance our under-
standing of his usage, but by and large the focus remains
specifically on the cases within the Histories. This approach
seems justiﬁed given that Herodotus is, as Morpurgo Davies
remarks, “obviously a case sui generis”.! id

7 On tmesis generally, see Goodwin §1222.2, Smyth §1650-3. For a fuller
discussion, with numerous examples, see Kithner-Gerth §445. As well as
tmesis of verbs, tmesis of the adverbs Slapmepés and &EovopaxAydny is
found in Homer (K-G 445.1) and of évravbi in Aristophanes (Willi, 250).

¥ See Kithner-Gerth §445.13. Most of the examples in Attic prose involve
Totelv and mdoxelv, which may reflect a colloquial use: Ebv kakws ToLely
(Thuc 3.13), dvr’ €d moielv (Xen. An. 5.5.21, Plato, Gorgias 520e),
avt’ €d nen‘o[nkev obv €l memovféTwr, (Dem. 20. 64, 8.65). There is a
poetic use in Plato: &b pou NdBeobe (Phaedr. 237a). For references to its
use m the Hippocratics, see following section on type 1.

Wackemagel (1928), 173; Morpurgo Davies (1985), 88; Willi (2003),
250. Tmesis can also be used for colloquial emphasis in Engllsh e.g. ‘abso-
bloody-lutely’ is popular presently, and in Edwardian times ‘abso-bally-
Iutely was current (OED suppl. I). Cf. also ‘Jee-crawling-hova’ in Harper
Lee s To Kill a Mockingbird (ch. 14).

Morpurgo Davies (1985), 109 n. 28.
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120 Jessica Priestley

It will become clear during the course of this study that not
all cases of tmesis are created equal. Wolf Aly collated the
examples of Herodotean tmesis and classified them as follows: '’

1) The division of the preposition and verb by &v (obv);

2) Tmesis due to anaphora of paired phrases (e.g. kaTa pév
dayelv...kata 8¢...),

3) ‘Genuine’ (echte) tmesis. This consists of all examples that do
not fall into either of the first two classes."

These divisions have been adopted for the purposes of this
study. I refer to the three classes of tmesis simply as ‘type 1°,
‘type 2°, and ‘type 3’°, and each type is discussed separately in
the following pages.

Type 1 Tmesis

There are eighteen instances of ‘type 1’ tmesis in Herodo-
Type 1 tmesis is where the preposmon is separated from
the rest of the verb by the particle @v (olv). This type of tmesis
has received a reasonable amount of attention, in contrast to the
other types. It even earns a mention in Liddell and Scott’s
lexicon.™
Outside Herodotus, tmesis with &v (obv) is found in the fol-
lowing places:

' Aly (1969) 268-9. See also n. 3, above.

' The label ‘genuine’ which Aly gave to the third class is unhelpful, since
it falsely implies that the other examples are in some way not true cases of
tmesis.

1.194.4; 2.39.2, 40.2, 47.1, 47.3, 70.2, 85.1, 86.4, 87.2, 87.3, 88, 96.2,
122.3, 172.3; 3.82.4; 4.60.2, 196.2; 7.10¢. Aly counts twenty-one instances
because for reasons of Sat7melod1e (i.e. the overall intonation and structure
of the sentence) he includes in his count olk Qv &meitbov (3.137.4, 138.3)
and olk v émvevoav (2.20.2). I exclude these since they are not examples
of tmesis. ~

" LSJ s.v.obv 1L
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TMESIS IN HERODOTUS 121

1) Hipponax, fr. 78.19 (West): dw’ Qv édédat’...

2) Epicharmus, fr. 35.6 (Kaibel): k&’ @v fx06pav ...; fr. 124.3
(Kaibel): xai y\vkiv vy’ éw’ @v émiopes olvov.

3) Some of the Hippocratic works: de Morbis 1 (but only in
manuscript 0) 14, 15, 18, 19, 21, 22, 30; de Morb. 11 50; Nat.
Mul. 11 (manuscript® only).

4) Aristophanes, Frogs 1047: &oTe ye kadTév oe kat’ olv
éBalev.

5) Dorieus (possibly early 3" century)’’ ap. Athen. 413A: dv
Yap émbumevoev Bodv dluyov, els kpéa TOVSe | kbpas
mavTa kat’ odv podvos édaicatd wviv.

6) Herodas: kat’ ov Moeis [ynpdoal® (1.37), mdE: urre
mpoons pAT' am’ olv Ens undév (7.114).

7) Callimachus: Hy. 6.75 (aw’ @v dpvioaTo pdtnp), fr. 64.5 Pf.
(KlaT’ obv Hpewpev), fr. 384.5 Pf. (velov dam’ olv péuBrukev).

8) Nicander, Alexipharmaca 561: &w’ olv véodLooe.

9) Strato, 4. P. 12.226: ka1’ olv éddpacaev.

It should be noted that tmesis with olv is not found in Homer.
The closest epic parallel is the single example of tmesis with
§'olv at lliad 19.94: katd 8 olv étepby vy’ émédnoev, and
even this example is unusual since the particle combination
8’obv is found nowhere else in early epic.'’ There is, then, no
reason to think that Herodotus uses type 1 tmesis with a view to
sounding Homeric.

'S See Pauly.
' On ynpdoa, see Headlam (1922), 32-3.
' Edwards (1991), 248-9. The line was athetised by Aristarchus.
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122 Jessica Priestley

Earlier Commentators’ Views on Type |

Discussions of type 1 tmesis have not always been in agree-
ment. Following is a survey of what earlier commentators have
said about it.

Stein is, so far as I am aware, the earliest commentator on
type 1, and his remarks have been regarded as so authoritative
that he is even quoted in Kiihner-Gerth’s tome on grammar:

“Dieser Tmesis mit sperrendem qv bedient sich Herodot,
wahrscheinlich in Nachahmung eines populdren Gebrauches,
durchgingig mit dem empirischen Aorist, bei Schilderung von

Sitten und Gebrduchen, um eine Handlung als energisch und

lebhaft oder als plétzlich, unverziiglich, eilfertig darzustellen”.'®

This explanation requires at least one qualification: this form
of tmesis is not found in conjunction with the empiric aorist in
every single instance (durchgdngig) in the Histories. The excep-
tion is 2.172, where the aorist simply describes a single event in
the past, namely Amasis’ destruction of the golden footbath to
make a statue of a god. Later in this paper, each of the examples
in Herodotus will be discussed in detail, to help assess whether
Stein is correct in his assessment of why tmesis with &v is used
in the Histories.

The next important comments come from Aly, who, with
remarkable assurance, asserts that:

“Die Tmesis vom Typus 8" Gv é¢pbdpnoav lebte in der Um-
gangssprache der 2. Hilfte des 5. Jhdts. weder in lonien noch in
Attika. Sie ist also ein literarisches Residuum™."

How he can be certain about the details of colloquial Attic
and lonic he does not explain. He comments that, judging from
the range of authors in which it is found, the phenomenon is not
to be explained by dialect. He then draws attention to the very

'* Stein (1883), vol. 1, p. 219 (comment on 1.194). Quoted by Kiihner-
Gerth ILi, p. 537 n. 1.
"% Aly (1969), 268.
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TMESIS IN HERODOTUS 123

interesting distribution of the examples in Herodotus: of the
eighteen instances, thirteen (72%) occur in Book 2,2° and all
except one occur in the first half of the Histories. He speculates:

“Fast ist man geneigt, an den Mann zu denken, der materiell der
Fithrer gerade durch das II. Buch war, an Hekataios, der diese
kiinstlerisch, wie gesagt, in der iiberwiegenden Mehrzahl der Fille
bei Hdt nichts bedeutende Eigenheit hervorgerufen haben
kénnte” !

Presumably this is what Aly is alluding to when he calls type
1 tmesis a ‘literary residuum’. Due to the concentration of
examples early on, Aly makes the (rather bizarre) comment that
Herodotus ‘breaks free’ of the mannerism, saying that the one
example from the second half of the Histories is different in
meaning from all the others, bar the example at 3.82.4.%

Wackernagel rightly takes issue with Aly’s comment about
Herodotus ‘breaking free’ of the mannerism.” Having cited
other authors who used it, he concludes that the basis of this
type of tmesis might be understood when the ‘dark origin’ of the
particle Gv (obv) is established.”® He then adds the observation
that for other types of tmesis, the earliest examples coincide
with when a preverb stands at the beginning of its clause, but
that this is not the case for this type of tmesis.”’

Denniston notes that Kiihner associates the usage with
popular speech. Judging from his comment on the one Aristo-
phanic example (below), it seems that Denniston agrees with

29 Or, according to Aly’s criteria, fourteen out of twenty-one (67%): see n. 13.
'Aly(l969) 268.

# Aly (1969), 268: “Folglich hat sich Hdt von dieser Manier freigemacht,
sie bedeutet VII 10 etwas anderes, als an den anderen Stellen. Vergleichbar
ist nur I11 82”.

3 Wackemagel (1928), 173.

H Wackernagel (1928), 174: “Worauf diese eigentiimliche Art von Tme-
sis beruht, wird man dann vielleicht verstehen, wenn die jetzt noch vollig
dunkle Herkunft der Partikel v (obv) erschlossen ist”.

» Wackernagel (1928), 174.
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124 Jessica Priestley

Kiihner/Stein®® on this point. He remarks, as do most of the
commentators, on the fact that type 1 tmesis is almost always
found in conjunction with the aorist indicative. This aorist nor-
mally does not refer to the past but tends to be of the type
referred to variously as ‘empiric’ or ‘gnomic’. " (Compare also
Semonides’ use of a simple verb in the gnomic aorist together
with olv, which Lloyd-Jones connects with the ‘Ionic’ type 1
tmesis.?®) Denniston also notes that type 1 tmesis is used mainly
in apodoses,”® although not in the earliest examples of the
mannerism, and concludes: “It may therefore derive from
Homeric olv referring to something foreshadowed, ‘according-
ly’.”3 % Lloyd-Jones and Hopkinson are both unconvinced by this
last comment of Denniston’s, and remark that a source in popu-
lar speech seems more likely.’'

There are fairly strong indicators that tmesis with ov is to be
explained by dialect. Most of the examples we have are lonic:
those from Herodotus, Hippocrates, Hipponax, Herodas. But, as
Hopkinson has pointed out, it looks as if it was also genuinely
Doric: as well as the example from Callimachus’ Hymn 6, there
are those from Epicharmus. In Attic there is only the example
from Aristophanes’ Frogs,3 2 about which Denniston has made
the comment: “I have little doubt that there is an intentional

* A number of modern commentators seem unaware that “Kithner’s”
comment is in fact a quote from Stein (e.g. Lloyd-Jones (1975), 74).

" ‘Empiric’: Stein, Kiihner-Gerth, Bechtel. ‘Gnomic’: Wackernagel,
Denniston, Hopkinson. All but one of the eighteen Herodotean cases involve
empmc/gnomlc aorists (the exceptton bemg 2.172.3).

8 Sem 7.45: éoTeplev wv dmavta kamovfioato. Lloyd-Jones (1975), 74.

¥ In Herodotus all the cases are apodotic except four. The exceptions are
2.88,2.96.2, 2.172.3, 4.60.2. Note that Denniston (1954), 429, misses 4.60.2
and wrongly categorises 2.88 as apodotic.

Denmston (1954), 429-30.
Lloyd -Jones (1975), 74; Hopkinson (1984) 141.
2t Archippus, fr. 35 1 886 (Kock): katd pév olv édaye KaTreprEe
T1s. Most commentators, rightly, do not count this as an example of ‘type 1’
tmesis: the insertion of the particle combination pév olv cannot be com-
pared with the insertion of olv alone.
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Ionism (or Dorism) here, and that Aristophanes is parodying
some one, probably Euripides himself’ 33

One question to consider, which unfortunately is unlikely
ever to be resolved, is Aly’s speculation about whether the use
of type 1 tmesis in Herodotus might be a trace of Hecataeus’
influence. Is there any overlap between where type 1 tmesis is
found and passages which we have reason to believe were
influenced by Hecataeus?** Example 6 (below), on crocodile
hunting, is a passage which Porphyry claims was influenced by
Hecataeus.”> Example 12 (below), which describes Egyptian
cargo boats, is another passage which may have been influenced
by Hecataeus.*®

It is also worth considering the validity of Stein’s comment
on the purpose of Herodotus’ use of tmesis with olv: “...um
eine Handlung als energisch und lebhaft oder als plotzlich,
unverziiglich, eilfertig darzustellen”.*’ From the discussion of
the individual examples below it should become clear that a
sense of suddenness and immediacy is indeed often present.

Finally, Denniston sees “... ‘actuality’ or ‘essentiality’ as the
root meaning of the particle”? and although he is not making
this remark specifically about the connective use that olv has in
the examples with which we are concerned, it nevertheless is a

** Denniston (1954), 430. Euripides uses tmesis frequently. However,
there are no extant examples of type 1 tmesis in his plays. K. Dover (1993),
323, does not discuss Denniston’s comment. It is possible that Euripides’
actual speech is being parodied. Willi (2003), 157-97 (see esp. 165, 9), notes
that in Aristophanes Euripides and his associates are feminised, even to the
extent of having their way of speech referred to as haAud, a negative term
which is otherwise used by Aristophanes only in reference to the speech of
women. In addition he argues that there is good reason to think that women
and the intellectual élite at Athens attached prestige to a linguistically inno-
vatix‘e, Ionic-influenced form of Attic Greek.

** For a useful discussion of Hecataeus’ influence on Herodotus, see
Lloyd (1976), 1 127-39.

> Porphyry, FGrH 1, fr. 324. But see the comment in Lloyd (1976), 1 128,
that Porphyry is oversimplifying in at least the case of the phoenix.

3 Lloyd (1976), 133—4. Note Lloyd’s sensible comments on the difficul-
ties of drawing such inferences.

’7 Stein (1883), vol. 1, p. 219 (comment on 1.194).

* Denniston (1954), 416.
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useful remark to bear in mind. As is discussed below, olv often
seems to be used in the Herodotean examples to emphasise the
actuality or truth of something that might for one reason or
another seem unexpected, amazing, or unbelievable: ‘they do X
—really they do!’

The Herodotean Examples of Type I Tmesis

All eighteen examples of type 1 tmesis in Herodotus are given
below, along with a brief explanation of the context in each
case. In each case the use of type 1 tmesis is discussed in light of
the comments made above.

Often there are multiple examples of type 1 tmesis clustered
closely together:

e examples 2 and 3 (customs relating to sacrifice),
examples 4 and 5 (beliefs and customs relating to pigs),

e examples 7-11 (customs relating to mourning and mummi-
fication of the dead).

Another point of interest is that some verbs are found in
tmesis with @v on more than one occasion, and even more
interestingly, the surrounding context is sometimes similar also.
Compare:

o example 3 (koLNlny pév kelvny mdoav €€ dv ellov) and
example 8 (¢€ dv eldov TV kol\inv wdoav),

e example 6 (M\G kat’ av Emiace alrtol Tous d¢Bauols) and
example 7 (xkat’ Qv émAdoaTto TV kedakiy TMAG T
Kal TO wpbéoWTOY),

o examples 2 (dw’ v &8ovTo), 10and 11 (dw’° Qv €Swkav).

1) At 1.194 Herodotus describes what he regards as the most amazing
thing in Assyria (70 8¢ amdvtov O@pa péyLotdéy pou éoTL TGV
TavTy)...) after Babylon itself. He describes the boats which were
made in Armenia to transport goods down-river to Babylon: they
were round, their frames made of willow over which watertight
skins were stretched, and the insides were lined with straw. As well
as the goods and men to paddle, they would carry donkeys. Having
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TMESIS IN HERODOTUS 127

arrived in Babylon, the goods, the boat frames and the straw would
be sold off and the men returned to Armenia with the skins, which
the donkeys carried. The reason, Herodotus tells us, is that the
current was too strong for the boats to sail back up the river.

) \ T Y _ 7 i 3 A ~ \
ETEAV WV ATKwYTAL TAéovTeS €5 T Bafuldva kal
StabéwvTtar TOV PdpTov, vopéas pév Tol mholou kal

\ Ja ~ y 5 y 2 \ by 7
TV KaAduny mdoav dn’ av éxfpuvEav, Tas 8¢ BLdbépas
é¢modlavTes ém Tols dvous dmelalvouol és Tous
‘Appeviovs. dva TOv moTapdv ydp &M olk old Té éoTL
TAéELY oUBevl TpdTw UTO Tdxeos Tol TOTApoU.

(1.194.4-5)

Herodotus devotes quite a bit of space to this story, and it
seems that what he finds ‘amazing’ is not only the round shape
of the boats but the way that they were used. The use of tmesis
draws attention to a point that Herodotus knew his audience
would also find amazing. When they arrived in Babylon, the
traders auction off (dm’ dv ékfpvEav) not just their goods but
the boat parts as well! That Herodotus’ audience would have
been surprised by this part of the narrative is confirmed by the
fact that in the very next sentence he feels the need to give an
explanation (...ydp...) for the behaviour. The sense of immedia-
cy to which Stein refers is perhaps also there. Compare Schwy-
zer, who translates: “schlagen sie gleich los”* (my emphasis).

2) At 2.39 Herodotus describes the way in which bulls in Egypt are
sacrificed. Wine is sprinkled on the victim, the deity is invoked,
and then the animal’s throat is cut. Then they cut off the head, skin
the body, and call down curses on the victim’s head. They then try
to sell the head to any resident Greeks, or they throw the head into
the river. The intention of the curses is to divert evil from the
worshippers or from Egypt as a whole.

odpa pév 8 Tol kTiveos Beipoual, kedakij 8¢ kelvn moAAA

KaTapnoduevol pépovot, ToloL pév v 1) dyopn kal“EMnvés
opL €nol émduLol éumopot, ol 8¢ PépovTes €s TRV dyopnv

¥ Schwyzer (1950), 11 284.
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daw’ @v &ovto, ToloL 8¢ Av ui mapéwor “ENnves, ol 8’
éxBdMovol és TOV moTapdv.
(2.39.2)

Again tmesis seems to be used to mark a matter of custom
that Herodotus’ Greek audience would have found surprising.
The head of the animal, which has been cut off and cursed, is
taken to the market place to be sold off (an’ Qv €8ovTo) to any
resident Greek merchants! Probably what was most unexpected
in this action was the idea of selling something that had been
cursed. The selling of a part of a sacrificial victim would per-
haps also have struck a Greek audience as rash or surprising,
given their custom of sacrificial feasting and the burning of any
inedible remains.*” In Greek inscriptions there is often the stip-
ulation o0 ¢opd: no part of the victim is to leave the sanctuary.*!

For the verb, compare examples 10 and 11.

3) At 2.40 Herodotus describes the way entrails are removed from the
victim sacrificed at the most important festival in Egypt for the
most important goddess (that is, Isis). They skin the bull, offer
prayers, and remove the intestines’” but leave the rest of the
innards and fat on the body. Then they cut off the legs, tail-bone,
shoulders and neck. The remainder of the bull’s body they fill with
purified loaves, honey, raisins, figs, frankincense, myrrh, and other
perfumed spices. All of this they burn while pouring large quanti-
ties of oil over it. The remains are served up as a meal.

émedv dmodeipwot TOV Boilv, kaTeuEdpevor KONy pev kelvny
mwacav éE Qv eldov, omidyxva 8¢ abTol AelmouoL év TG
owpaTL Kal THY ey, okélea 8¢ dmoTduvouoL kal THv

“ For a description of animal sacrifice in Greece, see W. Burkert (1985),
55-9.

*! For examples, see Burkert (1985), 369 n. 15. Cf. Hermary e al. (2005),
119,

2 kot\nv...kelvmy mdoav. It seems uniikely that LSJ are right to read
kewnv (= kevny) instead of keivny (see LSJ xotMla 1,3). How and Wells
(1912) understand keivnv as bracchylogy for T keivou (i.e. ‘of the bull’):
the same construction is found in the section only just preceding (2.39.2:
kedaXy...kelvy).
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dodplv dkpny kal ToUs Wuous Te kal TOV Tpdxmiov. TalTa
8¢ moujoavTtes TO dM\\o odpa Tol Bods mumAdoL dpTwy
kabapdv kal péMTos kal doTadidos kal olkwy kai APavwTol
kal opdpims kal TAv dMwv OuwpdTwy, TAoavTes &€ TOUTWY
kaTayilovol, é\alov ddpbovov kaTaxEovTes.

mpovnoTeloavTes 8¢ Blouot, kalopévwy 8¢ TGV LpGv TUTTOVTAL
TavTes: Emedy & amoTipwrTal, SaiTa mpoTibevTar Ta ENlmovTo
TGV LpGv.

(2.40.2-4)

Does the tmesis colour the passage in any particular way?
Many of the other examples seem to support the idea that
Herodotus uses type 1 tmesis to mark a particular detail of the
narrative that he expects his Greek audience will find surprising.
How alien would the sacrificial practices described here have
seemed to his audience? Lloyd remarks, it would be “astonish-
ing” to a Greek to leave the omAdyxva (heart, lungs, liver,
kidneys) inside the body since Greek custom was to eat them.”?
It is possible, then, that more of the passage is coloured than just
the clause in which the tmesis actually occurs. But is there
something that a Greek would have seen as remarkable in the
statement koL\inv...kelvny Tdoav é€ @v ellov...?

There are conflicting traditions about which parts of sacrifi-
cial victims were eaten, and which parts were consecrated to the
gods.** According to Homer and Pausanias, the thighs of the
victims were burnt.*> But it is the meanness of the portion for
the gods that is evidenced by the ruse of Prometheus in Hesiod
and a passage from Menander’s Dyskolos.*® Hermary et al.

“ Lloyd (1976), 11 179. See also Hermary et al. (2005), 125-9, for the
evidence relating to the parts that were eaten. In Herodotus, see 6.67-8,
where Demaratus offers an ox to Zeus and it is clear that the omAdyxva are
not among the parts offered to the god since Demaratus gives them to his
mother.

* For a full discussion of our knowledge of Greek sacrifice, see Hermary
et al. (2005).

Pausanias 1.24.2.

*¢ Menander, Dyskolos 447-53: Cnemon scoffs at the ‘piety’ shown to the
gods in sacrifice, pointing out that all they get are incense and cake, and the
tail-bone and gall-bladder because humans cannot eat them, whereas the
human participants get all the rest.
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argue that pictorial evidence from the classical period supports
the latter tradition (that the portions for the gods were the
undesirable parts) since it is nearly always the sacrum of the
victim which is shown being destroyed on the altar.*’

To Herodotus’ Greek audience, then, the extravagance of
what was burnt in the offering to Isis would have been amazing;:
the delicacies stuffed into the body of the bull, as well as the
large amounts of olive oil poured over it. The point of the first
part of the narrative seems to be that the portions saved for the
participants are not the desirable ones: for instance, among the
list of parts that are not consecrated to Isis is the tail-bone
(TMv dodiv dkpmy), one of the very things which is offered by
the Greeks, according to the Dyskolos passage. Perhaps, then,
despite the evidence of Hesiod,48 the stomachs of bulls were not
usually kept for the feast by the Greeks, and Herodotus, as in so
many of the other examples, is using type 1 tmesis here to
highlight this particular point of difference. Either way, the
tmesis at the very least seems to alert the audience that the rest
of the details about the sacrifice will astonish them.

For this verb, compare example 8.

4) Herodotus talks about the Egyptian belief that pigs are unclean. He
describes how people cleanse themselves in the river if they touch
one, how swineherds do not enter sanctuaries, and how swineherds
must intermarry.

bv 8 Alydmriol wapdy Hynutal fnplov elvai' kai TolTo pév,
v mis Pabon attdv mapiawv bds, abrtolol Tolol lpatiolot dm’
Qv EBaPe Ewutdv Bds és TOV ToTapdy, ToiTo 8¢ ol cuBETaL
€ovTes AlyimTioL éyyevées és ipdv obdév TGV €v AlylmTy
€oépxovTal polvolL mdvTwy, ovdé oL ékdidocbal oldels
BuyaTtépa €Bérer oUS’ dyecBal éE avTwy, AMN’ ékdidovTai Te
oL ouBdTaL kal dyovtal €€ AANHAwv. (247.1)

‘7 Hermary et al. (2005), 119.

“ Theogony 535-57 suggests that ox stomachs were included in the
human portions, but that they were undesirable: the stomach is used by
Prometheus to conceal the tastier pieces of the ox in his attempt to trick Zeus.
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Here there is an element of surprise in the action that is
carried out: they do not merely wash themselves after touching a
pig, but dunk themselves (dm’ Qv €Rayse) in the river, clothes
and all. In addition, this example seems to convey the sense of
immediacy to which Stein referred. Purification is carried out
promptly, without delay.

5) Herodotus describes the manner in which pigs are sacrificed to
Selene: the tip of the tail, the spleen, and the omentum are lumped
together, covered with all the fat from the belly region, and then
burnt on the fire. The rest of the meat is eaten on that day, the day
of the full moon. On any other day they would not eat it.

Buoin 6¢ fi8e TAGV LAY T ZeAjvn ToléeTal: émedv Blon, TV
ovpnv dkpny kal TOV om\fjva kai Tov émimioov ouvdels OpoD
Kat' Qv ékdAuPe mdom Tol KTHVEos TH TLMENT TT Tepl TV
vmduv ywopévn kal émelta kaTayiler mupls Ta 8¢ dA\\a [kpéal
oLTéOVTOL €V Ti) TaAVoeENVw €V Ti av TA Lpd Blwot, év dN\Y
8¢ Muépn olk dv €t yevoaiaTo.

(2.47.3)

As in example 3, our limited knowledge of the details of
Greek sacrifice makes it difficult to be certain about the effect of
this passage. Is there something surprising in the description of
the sacrifice? In some ways it sounds very much like Greek
practice: the best flesh is saved for the feast. Even the act of
‘hiding’ the other pieces with fat is reminiscent of Prometheus’
ruse:

TG W€V yap odpkas Te kal éykaTta Tiova dnud
év pLvg kaTébnke, ka\lipas yaoTpl Boein:
Tols &' alrT’ doTéa Aeukd Bods Soiny émi Téxvm
eVleTioas kaTéOnke kaAlpas dpyéTL SnuE.
Theogony, 538-41.

Possibly the omentum and the spleen were among the parts
designated by the term omwAdyxva, in which case a Greek would
have been surprised that they were burnt (see discussion on
example 3). Perhaps it was contrary to Greek practice to burn al/
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the fat from the belly region: in the Theogony passage both gods
and mortals receive some of the fat. In example 3 Herodotus
mentions all the fat of the bull being burnt in the same section of
the narrative as he mentions features of the sacrifice that look
likely to have been un-Greek. Alternatively, the fact that the
Egyptians would ever sacrifice and eat an animal that they
normally regarded as impure might well have struck a Greek
audience as odd. Herodotus’ concluding remark that on any
other day the flesh would not be eaten suggests that he finds it a
surprising custom. Any one of these reasons might lie behind the
use of tmesis here.

6) Herodotus comments that crocodiles are hunted in all sorts of
different ways, but he proceeds to describe only the method that he
thinks most worth describing (aftwtd™ dmnynoios). The hunter
has a live pig on the bank whose squeals attract the crocodile, but
uses just the backbone of a pig to snare it. When the crocodile has
been hauled to land, its eyes are smeared with mud to help
overpower it.

émeav 8¢ éEehkuodiy és yijv, TpATOV AmdvTwy 6 BnpeuThs
™A kat' Qv &mhage alTol ToUs dPpBaltols: ToUTo 8¢
ToLNoaAsS KApTa €UmETéEWS TA AOLTA xelpolTai, Ui 8¢ molfoas
ToUTo olv ToHvw.

(2.70.2)

The tmesis seems to convey both a sense of immediacy and
surprise. The immediacy of action is stressed by the phrase
mp@Tov amdvTwy. As well, the hunter’s actions go against all
expectations that an attempt would be made to kill the creature
immediately it reached the land and the tmesis suggests that
Herodotus anticipates his audience will be surprised: ‘he smears
its eyes with mud — really he does!” Evidence that there is an
element of surprise here is Herodotus’ announcement at the
beginning that he is only going to tell the story most worth
telling: Herodotus enjoys the remarkable, and knows that his
audience will too. Finally, as in example 1, he feels obliged to
explain the practice (Tolito 8¢ moloas kdpTa €UTETéwS TA
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Aowmra xelpoUTat...), which suggests that it was not something
with which his audience would have been familiar.

For the verb, compare example 7.

7) Herodotus begins his discussion of the mourning and burial of the
dead in Egypt. When a man of standing dies the women of the
household smear mud on their heads or faces, then leave the corpse
in the house while they go about the city, bare-breasted, beating
their chests.

OpfivoL 8¢ kal Tadal odewv elol aide: ToloL dv dmoyévnral
ék TGOV olkiwy dvBpwmos Tol TiS kal Adyos 1), TO OffAv yévos
maY TO €k TAV olkiwy ToUTwv kat’ Qv émAdoato T kedaiv
TAG N kal TO mpbowmov, kdmeLTa év ToloL olkiolol Amodoal
TOV VeKpOV alTal dva Ty TOAV oTpwddpevar TOTTOVTAL
bmelwpéval kat ¢aivovocar Tols palols, obv 8 oL al mwpoo-
fikovoal wdoat.

(2.85.1)

From the context it seems that the tmesis conveys a sense of
immediacy here. As Lloyd remarks: “It is important to notice
that the custom described by H. is intended to apply to the time
immediately following death (\tmodoar Tov vekpév)..”.* In
addition a Greek audience would no doubt have been taken
aback by the practice of smearing the head and face with mud as
a sign of mourning. Extravagant signs of mourning were
restricted at Athens by Solon’s legislation, and at Sparta they
were said to have been forbidden for private persons by Lycur-
gus.50 They were associated with barbarism (cf. 8.99, 9.24) or
heroic times (cf. /I. 18.23 ff.): Herodotus connects the Spartan
customs for their kings with practices in Asia, and Xenophon
says they were honoured “not as humans, but as heroes”.*' The
law quoted by Pseudo-Demosthenes, ascribed to Solon, places
restrictions on the number of participants at the prothesis,

9 Lloyd (1976), 11 351.
%0 Plutarch, Sol. 12.8, Lyc. 27.1-4, Apophth. Lac. 18 p. 238d.
' Hdt. 6.58; Xen. Hell 3.3.1.
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forbids the lacerating of flesh, and stipulates that the prothesis
should be carried out indoors.’? Solon was also said to have
ruled that the ekphora must take place before sunrise.” Halting
at street corners was forbidden,> the number of women allowed
to attend was restricted,” and it is possible that the number of
flautists was limited to ten.’® It seems, then, that the point of this
passage is to draw attention to the ‘barbaric’ extravagance of
Egyptian mourning. The smearing of mud on the head and face
as a sign of mourning is not attested anywhere at any time in
Greek custom, and tmesis highlights what would have been,
from the Greek perspective, astonishing.®’

For the verb, compare example 6.

8) Herodotus is describing the best method of mummification for
corpses. After the brain has been extracted, the body is cut open,
the intestines are removed, and the insides are cleaned and rinsed
with wine and crushed spices.

HeTa 8¢ MBw Albomikd Ofél mapacxicavtes wapd Ty
hamdpny € @v eldov ™Y ko\iny Tdoav, ¢kkablpavTes 8¢
abmy kal Sindoavtes olvw dovkniw abmis Sindéovat
BupLiuact TeTpLupévoLot.

(2.86.4)

Here tmesis is being used to emphasise something that
Herodotus’ audience would have found strange in Egyptian
custom — namely the removal of innards from the human corpse.
This was of course quite at odds with Classical Greek practice
after a person died: the eyes and mouth were closed, and the
body was washed and clothed.® The majority of Herodotus’
audience would probably have been aware of the Egyptian

2; Ps.-Dem. 43.62.
Ps.-Dem. 43.62.
-+ Cf. Sokolowski, F. (1969), 77C. 15fF.
; Ps.-Dem. 43.62.
Cicero, Laws 2.59.
>’ For a detailed treatment of Greek funerary practice, see Garland (1985), 21-37.
38 For the details, see Garland (1985), 23-6.
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practice of mummification, but it is doubtful that they would all
have known the finer details of the procedure. Again, then,
tmesis seems to be marking a point of the narrative that would
have astonished Herodotus’ audience.

As well as example 3, compare also example 9 (év Qv &mAnoav
. THY KoL\inw).

9) Herodotus goes on to describe the second best mummification
method for corpses. Syringes filled with juniper’” oil are used to
douche the insides of the corpse. After a few days the oil is allowed
to drain out.

émeav [Tols] Kkvc‘rﬁpas' TAowYTAL TOU 4TO KéSpou d)xE'cha‘ros‘
'yLvouévou ¢v Qv é"rr)\ncav Tol vekpol ‘rr]v koLAiny, otite
avaTapovtes alrov, obte éEeldvTes ‘rr]v &iv, KaTa &8¢ ™y
€dpnv eonenoow'reg Kal emkaBowes’ TO k\bopa s oTiow
080l TapLxeloual Tas Tpokeipévas Nuépas, Tij 8¢ TehevTain
¢Eelol €k s kolNns TV kedpiny T éofikav TpdTepov.
(2.87.2)

Again, as in the previous example, tmesis is drawing
attention to what in Greek eyes would have been strange treat-
ment of a corpse. Emphasis is also placed on there being no
need to incise the corpse and remove the intestines (...olTe...
oUTe...). This may indicate that this second method of mummi-
fycation was even less well-known among educated Greeks than
the first.

10) The description of the second method of mummification contin-
ues. Herodotus claims that the effect of the oil is to dissolve the
guts and intestines, so that they are drawn off with the oil. Mean-
while, the natron dissolves the flesh, so that only the skin and bone
of the corpse is left. They then return the corpse, Herodotus says,
without doing anything more to it.

”¢8pos probably does not refer to the cedar: see Lloyd (1976), 11 364.
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émedv 8¢ TaUTa Tofowot, an’ Qv ESwkav olTw TOV vekpov,
oUBév &TL mpnynaTevBévTES.
(2.87.3)

There is clearly an element of surprise in this example. Even
Lloyd protests: “Surely it was bandaged at the very least”.®® But
not according to Herodotus’ account. Indeed, Herodotus is quite
firm on this point: the body is returned in this state (oUTw),
without anything further (oU6év étL) being done to it. From
archaeology we know that poorer members of Egyptian society
would often be buried in their everyday clothes rather than
bandages.®'

For the verb, compare examples 2 and 11.

11) The final (cheapest) method of embalming is described very
briefly. The entrails are cleaned out with myrrh, the corpse is
preserved for the seventy day period and is then returned to be
taken away.

ovppain Sinfoavtes T KolNinv Tapixelouol Tas €BSopnkovTa
Nuépas kal émelta am’ Qv &Swkav dmodépecdal.
(2.88)

Tmesis is being used here for the same reasons as in example 10.
For the verb, compare examples 2 and 10.

This is one of only four Herodotean examples where type 1
tmesis is not apodotic. The others are 2.96.2 (example 12),
2.172.3 (example 14) and 4.60.2 (example 16).

12) Herodotus describes the Egyptian cargo boats (bareis), beginning
with how they are made. His comments include the observation
that the boats lack any internal framework (vopeiiot) and that the

5 Lloyd (1976), 11 365.
6! See Grajetzki (2003), passim. The very poorest members of society
would not even be mummified.
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seams (apuowas‘) are reinforced with papyrus ropes (or caulked
with papyrus)® from the inside.

vopeliol 8¢ old¢v xpéwvTal: éowbev 8¢ TaS dppovias év Qv
émdkTwoav T BUBAw.
(2.96.2)

While some of the details of this passage are controversial, it
is agreed that “96.1-3 consists of a series of implicit contrasts
with Greek practice”.®® Here Herodotus remarks first on the
absence of internal frameworks in the bareis, which Greek ships
certainly had.** His next remark has been interpreted in two
different ways: it could refer to a custom of using papyrus
lashings to reinforce the boats,® or it could mean that the boats
were caulked with papyrus.®® Whatever the interpretation, a
Greek audience would have been surprised: the contrast is either
with the practice of using lashings, which were not a feature of
Greek shipbuilding,®’ or with the caulking from within with
papyrus, since the Greek practice was to caulk from the outside
with pitch and wax.® Once again tmesis with Qv marks a
surprising detail of the narrative.

This is one of only four Herodotean examples where type 1
tmesis is not apodotic. The others are 2.88 (example 11), 2.172.3
(example 14) and 4.60.2 (example 16).

13) Herodotus tells the story of Rhampsinitus’ descent into the
Underworld and gives an account of the ritual that, according to the
Egyptian priests (épacav), was a reflection of the story. Rhampsi-
nitus was said to have gone down to the Underworld and played
dice with (cuykuBetelv) Demeter (i.e. Isis). He won and lost some

? The interpretation of this passage is controversial. See in particular
Llog'd (1979), and Haldane and Shelmerdine (1990).
Lloyd (1979), 47. Haldane and Shelmerdine (1990) agree: 536-7.
o4 o Lloyd (1979), 46-7.
% S0 Haldane and Shelmerdine (1990).
66 o> So Lloyd (1979).
Haldane and Shelmerdine (1990), 537.
% Morrison and Williams (1968), 279-80.
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games, and then returned from the Underworld with a golden hand-
kerchief (xeLpbuaxTpov xploeov) she had given him.

Of the festival Herodotus firstly says that it is still celebrated in
Egypt in his time, but he sounds a little sceptical about whether it is
based on the story. He says that on a single day the priests weave a
robe (¢pdpos). One of them is blindfolded and taken with the robe
out onto the street that leads to the sanctuary of Demeter and is
then left there. The blindfolded priest was then supposedly escorted
by two wolves to the sanctuary, some twenty stades out of the city,
and later brought back again to the same spot by the wolves.

amd 8¢ s ‘Papivitouv katapdolos, @s mdAw dmikeTo, dpTHV
& dvdyewv Alyuntious Edacav, Ty kal éyw olda &TL kal és
Eue émreléovtas abTols: ol pévror €l ye a Tatta oprTalovot
Exw Myew. ddpos 8¢ almmuepdv éfupfivavtes ol ipées kat’
@v &noav évds abTav pitTpy Tols odbaluols, dyaydvtes Oé
WLy éxovm T0 ¢dpos és 0OdOV d)épovoav és [ipdv]l AnunTpos
abtol amaldogovTal Omicw. TOV 8¢ Lpéa ToUTOv KaTadede-
uevov ‘rovs' o<b6a)\|.tous* Xeyovcn Umd 8lo Nkwv dyecbal és TO
Lpov 'rng Aﬁun'rpos* anexov 'rns' moA\os €lkool o‘raéS[ovg, Kal
abTis Omlow ¢k ToU Lpol dmdyeww wv Tobs Akous és TWuTd
xwplov.

Totov pév vuv U’ Alyumtiwv Aeyopévolor xpdabw 6Tew
Ta ToalTa mlavd éoTl' épol 8¢ mapd mdvta [Tov] Aoyov
UmokeLTar OTL TA Aeydpeva U’ ékdoTwY Akof] ypddw.

(2.122.2-123.1)

Herodotus does not express scepticism about the actual story
of Rhampsinitus’ descent, but about whether the festival is
celebrated because of the story. The details of the festival as
Herodotus tells them cannot easily be connected to the story of
Rhampsinitus. Rather than labouring this point, Herodotus
describes the story in a way that subtly draws attention to some
of the points of variance. The blindfolding of the priest is an
unexpected detail if there was meant to be some connection
between the festival and the story, and by using tmesis with
@v at this point Herodotus communicates to his audience that,
given the Egyptian claim, they should find its presence in the
ritual surprising. The important tangible memento of Rhampsi-
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nitus’ journey, the golden handkerchief, is also absent from the
festival: there is no mention of anything golden and Herodotus’
careful use of different terminology for the pieces of material
used in the festival (¢pdpos and piTpr instead of xeLpdpaxTpov)
is another way that he distances the ritual from the myth. The
wolves are the other obvious point of difference. Lloyd goes to
some lengths in his commentary to try to explain the festival,
and on his explanation there is indeed, as Herodotus seems to be
suggesting, no close link with the story of Rhampsinitus.*’

The tmesis coincides with the blindfolding of the priest. This
is in itself a surprising point in the narrative (as explained
above), but what is particularly incredible is yet to come: blind-
folded, the priest is said to be led to the temple, twenty stades
from the city, by two wolves (and then back again)! Tmesis is
one way that Herodotus highlights the detail of the narrative that
makes the story an amazing one. He repeats this detail, con-
firming its importance in the narrative (Tov 8¢ ipéa ToUTOV
kaTadedepévor Tols OPBaApovs...). The shift to indirect
discourse in this sentence and the intrusion of the word Méyovat
signals to the audience that the story is moving from that which
Herodotus himself can confirm (...éy® oi8a...) to the testimo-
ny of his sources. Source citations can be interpreted in various
ways.”” In the case of Xenophon’s Hellenica and Anabasis,
Gray has argued that “the major function of citations is to vali-
date content that the reader might find too great to be

 Lloyd (1976), 111 55-9. At 58: “The blindfolded priest embodies Horus
Mhnty-n-irty, i.e. Osiris, the dead king, who is conducted to Isis as the agent
of rebirth. The priest, on his return, has then had his sight restored, though H.
omits to make this point, i.e. he has become Horus Mhnty-irty, the embodi-
ment of living and triumphant kingship.” At 55-6, Lloyd attempts to make
some connection: “If this [i.e. the Egyptian claim that the myth and ritual are
linked] is correct, the link between the two will be that the Tale of Rhamp-
sinitus’ descent is an example of a common category of folk-tale, viz. the
faded myth, and was formed by demythologizing and expanding upon the
myth which constituted the conceptual framework of the horté ritual”.
In particular they can be used to verify information or to distance the
author from information. For more on Herodotus’ sources, see S. Hornblower
(2002).
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believed”.”" Here, the citation seems to mark content that the
reader might find incredible, but not necessarily to validate it.
The signs are that Herodotus disbelieved the story: at 2.123 he
makes the well-known remark that he is simply a scribe
recording what he is told, and seems to distance himself from
the idea that the Egyptian stories are plausible (m8avd). Could
there even be a hint of irony in this particular citation? The
juxtaposition of 6¢pBaiuols with Aéyovou is striking, and is
perhaps designed to highlight the /lack of eye-witnesses for this
part of the story. Either way, Herodotus’ use of both type 1
tmesis and citation place this story firmly in the realm of the
‘wondrous’, which is precisely his reason for telling it.

14) Herodotus tells the story of how Amasis, when he became king of
Egypt, was initially not well-liked because he came from an undis-
tinguished house. So Amasis decided on a clever way to win
esteem. He had a golden footbath made into a statue, and when his
Egyptian subjects began worshipping it he told them what he had
done. He explained to them that he and the footbath were alike in
the sense that even though he had previously been a commoner,
now that he was their king he should be honoured and respected.

neTa 86 ood>m avTous 6 Auacns' olK avapoouvn npoonya-
YETO. nv oL da Te a’yaea uupla, év 8¢ kal Tro&xvmmp XpU-
0€0s, €V T® alTés Te O "APaOLS Kal oL 8avrvuoves' o mdvTes
Tous mOdas €KAOTOTE evawewﬁov-ro ToUTOV KaT' @V KéPas
a'ya)\pa Satpovog ¢E albrol émoujoato kai (8puoe s
mé\os dkou A émTndedTaTov.

(2.172.2-3)

This is the single example from Herodotus where type 1
tmesis is used in conjunction with an aorist that is not gnomic or
empiric. It is also the only Herodotean example where the
indicative form of the verb is not used. Nevertheless, the tmesis
seems to fulfil a function similar to that seen in many of the
other examples of type 1.

"' V. Gray (2003), 116.
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Once again, tmesis is used at the very point of the narrative
that the audience would have been surprised and shocked by:
Amasis has his golden footbath broken up to be made into a
statue of a god. This is surprising on three levels.

Firstly, breaking up a valuable object made of gold is shock-
ing behaviour. Compare Cyrus promising in the Hellenica to
fund the Peloponnesian fleet: he voices his commitment to the
cause through a crescendo of promises which culminate in him
saying that, if necessary, he will break up the gold and silver
throne on which he sits.”> Cyrus’ intention is to convince Lysan-
der of his zeal by amazing him at the lengths to which he would
be prepared to go. To break up a throne is shocking, and espe-
cially so if it is made of gold and silver.

Secondly, it is shocking that Amasis would dare to have a
footbath, of all things, made into so sacred an object as a statue
of a god.

Thirdly, at this moment of the narrative, we have no inkling
as to why he decides to do this. We do not discover the reason
until the explanation which Amasis himself gave to the Egyp-
tians is reported. For an explanation following the surprising
behaviour, compare examples 1 and 6.

This is one of only four Herodotean examples where type 1
tmesis is not apodotic. The others are 2.88 (example 11), 2.96.2
(example 12) and 4.60.2 (example 16).

15) In the debate on the constitutions following the murder of the
Magi Otanes argues for democracy (3.80), Megabyxus for oligar-
chy (3.81), and Darius for monarchy (3.82). In his speech Darius
claims that the best form of oligarchy and the best form of demo-
cracy will both lead to monarchy. He adds that it was a monarch
(Cyrus the Great) who gave the Persians freedom and that since
they had been well-served by monarchy, the tradition should not be
abandoned. Below is his argument about how democracy leads to
monarchy. He says that baseness in a democracy is inevitable, but
that rather than feuds there are strong friendships between the base
people: they put their heads together to be base at the public

™ Xenophon, Hellenica 1.5.3.
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expense. This continues until a champion of the people emerges
and puts a stop to it. This person wins popular admiration and
becomes monarch, which proves that monarchy is best.

SMpov Te ab dpyovtos ddlvaTta ph ob kakdTnTaA éyyiveobal:
Kak6TNTOS Tolvuy éyylvopévns €és TA kowvd €xBea pev otk

éyylveTar Tolou kakolol, ¢pLAlal 8¢ Loxupal: ol ydp kakolvTes
Ta KoLvd ouykUpavTes molelioL. ToUTo 8¢ ToroUTo ylveTal és

©

o dv mpooTds Tis Tol SMUou ToUs ToLoUTous Talor €k 8¢

abTav Owpdletar obtos 81 Umd Tol SMpov, Bwupalduevos 8¢
av’ dv épdvm polvapyos &wv: kal év ToUTw SnAOT kal olTos
ws N pouvvapxin kpdTioTov.

(3.82.4)

What sense is conveyed by the tmesis here? One possibility is
immediacy. Christopher Pelling, in his important article on the
constitutional debate, translates to convey this sense: “then that
figure wins popular admiration, and as a result he soon emerges
as monarch himself” (my italics).”” But are there other possi-
bilities? I think it significant that the tmesis occurs in a sentence
where there is such emphasis on wonder or admiration
(BwpaleTatr.. Bwpaldpevos). As many of the other examples
show, type 1 tmesis often seems to be used when something
surprising or astonishing (i.e. a 6dpna) is being described. Here
too a Opa is being described.

It is interesting to consider the different levels of audience in
this example: if it is correct to interpret the tmesis as a way of
marking the emergence of the monarch as a 6apa, then the next
question is ‘a 6dpa according to whom?’ Clearly it is a Ocpa
from the perspective of the demos of Darius’ example:
BwpdleTar obTos & IO Tol Sfuov.

It could be argued that the tmesis also marks something that
Darius’ audience, Otanes and Megabyxus, would find surpris-
ing. Pelling makes the point that what initially looks puzzling —
“the strangely positive tinge given to this harmony of popular
leaders” — is turned completely on its head as part of Darius’

7 Pelling (2002), 144.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.




TMESIS IN HERODOTUS 143

rhetorical strategy, which is “to stress that even when such
leadership takes its most positive form, it still generates tyran-
ny”.” Darius’ argument relies on a ‘twist-ending’, and the
tmesis may function in part as a marker for Otanes and Mega-
byxus of this surprising, and crucially important, twist.

Is there another level of audience surprise or wonder? Once
again, on the basis of Pelling’s discussion, it seems fair to say
that perhaps there is. Pelling points out that while much of
Darius’ argument may have seemed persuasive to the internal
Persian audience, its effect on the external Greek audience
would have been quite different.”® Although there exist senti-
ments such as Plato’s, that tyranny tends to emerge from demo-
cracy, 6 and that the best constitution can develop out of tyran-

ny,” Pelling argues that nevertheless “Darius’ argument would
seem far less self-evidently valid in the Greek world than in the
Persian”.”® Therefore it is conceivable that Herodotus is con-
sciously employing type 1 tmesis to mark a moment of the
narrative that he knows his immediate audience will find sur-
prising, because the argumentation is so ‘un-Greek’.

16) Herodotus describes the way that the Scythians conduct sacri-
fices. The victim stands with its front legs tied together. The person
performing the sacrifice stands behind and tugs on the rope, which
fells the animal. While it is falling, he invokes the relevant deity.
He then wraps a noose around the victim’s neck and inserts a stick
into the noose which he twists, thus choking the victim. There is
no fire, consecration, or libation. After the victim has been
throttled and skinned, the meat is cooked.

TO eV Llpfov alTmd éumemodiopévor Tous éumpoabiovs
modas €otnke, 6 8¢ Obwyv Omiobe ToU KTHVEOS €0TEwS
omacas Thv dpxNy TolU oTpdPou kaTaBdMeL pwv, mimToV-
Tos 8¢ ToU lpniov émkaléer TOV Qedv TG av Bl kal

" 14 Pelling (2002), 145 n. 67.

Pe]lmg (2002), 145 n. 67, 146-7.

Se.g. Republic 562a7-8, 565¢9, 565d1, 575d5.
77 Laws 710d-e.
78 Pelling (2002), 147. See also 147 n. 76.
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émerta Bpdxw TepL @v EBake Tob abyéva, okuTaiida 8¢
éuBalav mepLtdyer kal dmomviyer, olre mlp dvakavoas
olTe kaTapEduevos ovT’ émomeloas.

(4.60.1-2)

Once again, as in examples 2, 3 and 5, type 1 tmesis occurs
here in a description of ‘barbarian’ sacrificial custom. The
tmesis is used specifically in connection with the way that the
victim is killed: a noose is put around its neck (Bpéxw mepl @v
€Bake ToV avyxéva). The method of execution is clearly very
different from Greek practice. Tmesis emphasises this (again,
highlighting a point in the narrative by which a Greek audience
would have been surprised), as do the negatives, which intro-
duce important points of contrast between Greek and Scythian
custom: fire, consecration, and libation are all missing from this
ritual (...o0Te...o0TE...00T  ...).

This is one of only four Herodotean examples where type 1
tmesis is not apodotic. The others are 2.88 (example 11), 2.96.2
(example 12) and 2.172.3 (example 14).

17) In his excursus on Libya (4.168-99) Herodotus includes a story
about a system of silent bartering between the Carthaginians and
the natives of the Libyan land beyond the Pillars of Hercules. The
Carthaginians would first unload their cargo on the beach, and then
withdraw to their ships, using a smoky fire as a signal to the
natives. The natives, having seen the smoke, would come forward
and inspect the goods. They would leave some gold on the ground
for the goods and then withdraw. The Carthaginians would look to
see if they thought the gold sufficient payment, taking it if it was,
but withdrawing again to the ships if it was not, to give the natives
the opportunity to add more gold. The Carthaginians say that
neither side cheats the other.

Tous 8¢ Kapxnbdovious éxBdvTtas okémTecBat, kal fiv pév
daivnTal odL dEios 6 xpuods TGV dopTlwy, dveldpevor dmal-
AdooovTat, fiv 8¢ un dfios, éaPdrtes omiow €5 Ta mAola
kaTéaTal, oL 8¢ TpooeAddvTes AoV Tpds Qv Ebnkav xpuady,
és ob av melbuwol. dBikéelv 8¢ oldeTépous: oliTe yap adTovs
ToU xpuood dmTecBar mplv dv oL dmowbi T dEin TAV Pop-
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Tlwy, obT’ ékelvous Tav dopTiwv dmTeobar mpdTEPOV 1| avTol
76 xpuvolov AdPuwot.
(4.196.2-3)

The story is remarkable for the displays of good faith shown
by either side. Type 1 tmesis here draws attention to the act of
the natives adding more gold (mpds @v é&bBnkav) to the original
amount put down. This of course highlights the amazing extent
of the mutual trust: on the one hand, they add gold to the total
rather than snatching off with the goods and the gold already
there, and on the other hand, they are so trusting that they are
willing to add to the sum out of which they could potentially be
cheated. As in some of the other examples, negatives are used as
well to spell out just how amazing the custom is: neither side
cheats by either touching the gold or touching the goods until
the deal is made (...o08eTépous olTe...olT...).

18) After his conquest of Egypt, Xerxes summons the leading Per-
sians to a meeting. He announces his plans to invade Greece, and
then invites discussion on the matter (7.8). Mardonius responds
first, and speaks in favour of the expedition (7.9). Artabanus
speaks next, voicing his opposition to the plan (7.10). Artabanus is
an example of the wise advisor whose advice is not heeded. His
speech contains numerous pieces of proverbial wisdom, including
the sentiment that the divine likes to chastise all that is excessive:
thus even a large force can be destroyed, undeservedly, by a small
force if the god, in envy, sends panic or thunder.

PLNéeL yap 6 Oeds Ta UmepéxovTa mavTa kololeiv. olTw &€
KAl oTpaTdS TOAOS UTO OMyov SiadBelpeTal kaTa ToLdvde:
¢medv opL O Beds dBovioas oBov EpBdin ) BpovThy, 8L Av
¢P0dpnoav avating €wuTav. ob yap éd dpovéelr péya 6 Bedsd
Mov f} €wuTév.

(7.10¢)

This is the only example of type 1 tmesis in the latter half of
the Histories. There is probably a sense of immediacy conveyed
by the tmesis: émedv...ow... (‘when...then at once...’). As
well, there seems to be the element of surprise that has been
present in so many of the other examples. There is of course the
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expectation that a larger force will usually beat a smaller one,
and Artabanus endorses this expectation with the words dva&iws
€wuT@v: in the normal course of events a large force should not
be destroyed at the hands of a smaller one. As in examples 1, 6
and 14, an explanation for the unexpected outcome follows
(...ydp...): the god does not allow anyone other than himself to
feel pride.

Type 1: Conclusions

Type 1 tmesis seems to be a feature of Ionic and Doric
dialect. Some of the examples we have of it are found in written
renditions of speech, which supports the suggestion that it was
used colloquially. However, its prevalence in the Hippocratics
and in narrative descriptions of foreign customs in Herodotus
demonstrates that it was also a feature of prose writing, and may
reflect a wider use in technical discussions.

As Stein declared in the late nineteenth century, type 1 tmesis
often lends a sense of suddenness or immediacy to an action.
However, in Herodotus at least, this is not its only function.
Herodotus tends to use type 1 tmesis to mark out things that his
audience would in all likelihood have found unexpected,
amazing, or unbelievable. It is not possible to demonstrate this
conclusively in every instance, but when all the examples are
considered cumulatively, the case looks strong indeed.

Importantly, then, type 1 tmesis is one of a range of narrative
devices that Herodotus had at his disposal to highlight the
‘wondrous’, a central theme of the Histories as set out in the
preface.” This narrative function helps to account for the fre-
quency of type 1 in descriptions of foreign customs and habits,
and thus for its otherwise remarkable prevalence in book two.
Such subject matter was especially likely to strike Herodotus’
audience with wonder and amazement.

™ On Herodotus’ interest in ‘wonders’, see, for instance, Lateiner (1989),
14, and Thomas (2000), 138-9.
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Type 2 Tmesis

There are eight instances of ‘type 2’ tmesis in Herodotus.*
This is the type where the compound verb is cut by pév, and
then the preposition only is repeated in the corresponding &¢
clause. To illustrate: ...kaTa pév ¢ayetv Tous dapeTpedvas
abTdv, katd 8¢ Td Té6Ea... (2.141.5).

In terms of formal structure, this looks like an epic
mannerism. Detlev Fehling has observed that there is only a
single example in epic of a compound verb repeated in a pév/pa
and 8¢ clause where tmesis is nor used:®

..Mws ToL Tpodépel név 08ol, mpodéper 8e kal épyov... .
(Hesiod, Works and Days 579).

Fehling regards the mannerism as a natural feature of epic
language, related to other types of anaphora:

“In der epischen Sprache ergibt sich die Form ganz natiirlich aus
der allgemein noch lockeren Verbindung zwischen Priposition und
Verb, und die Verhiltnisse sind grundsitzlich nicht anders als bei
Anapher anderer Bestimmungen des Verbs, z. B. Objekten, Adver-
bien u. .

However, it has to be said that although type 2 tmesis ‘looks’
epic, such a description does not take us very far in under-
standing the mannerism in the Histories. Herodotus is not an
epic poet, so the way he uses the device should be considered.
What are the characteric features of the mannerism in Herodo-
tus? How similar in form really is Herodotus’ mannerism to that
found in epic? Does Herodotus wish to ‘sound’ epic when he
uses the device, or does it fulfil some other narrative function?

802.141.5;3.36.2, 126.2; 5.81.3; 6.114; 8.33, 89.1; 9.5.3.

5 Fehllng (1969) 194, For examples of the mannerism in epic and
elsewhere, see Fehlmg, 194-7, ‘Anapher mit Praposition, als Kompositions-
ghed und sonst’.

Fehlmg(l969) 194.
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The discussion below begins to answer some of these questions,
although inevitably further questions arise along the way.

Characteristic Features of Type 2 Tmesis in Herodotus

Two features of type 2 tmesis are particularly noteworthy.
Firstly, in every single instance the verb is in the aorist. The
aorists are not gnomic/empiric, as was usually the case for type
1 tmesis, but simply express a single action in the past. Se-
condly, and perhaps more significantly, all of the verbs can be
classified as ‘verbs of death or destruction’: kaTd...payelv
(devoured), amo...dAeoas (destroyed), kata...éktewve (killed),
KaTd...éoupav (ravaged), kaTa...ékavoav (burnt down), dmo
...€0ave (died), kaTa...éevoav (stoned to death). The related
meanings of the verbs suggest that type 2 tmesis may well fulfil
a particular narrative function.

Importantly, the mannerism is not simply a stylistic ‘tick’ to
be explained by anaphora of a compound. There are two exam-
ples in the Histories that prove this to be the case:

ws 8¢ ouveNéxn pév xpfijna TOAOV vedv, cuveléxn 8¢ kal
mefOS OTPATOS TWONNGSS... .
(6.43.4)

...Qvijyov pév 1O 4w’ éomépns képas kukholpevoL Tpds THY
Zalapiva, duifyov 8 oL dudt T Kéov Te kai Ty Kuwdoouvpay
TETAYUEVOL... .

(8.76.1)

It should also be remembered that in most of the examples of
type 2 tmesis Herodotus could, if he chose, have used the simple
instead of the compound form of the verb (thus avoiding
tmesis). A thorough study of Herodotus’ use of anaphora would
probably enhance our understanding of how he uses type 2
tmesis. However, since the decision to use tmesis is independent
of the decision to use anaphora, it seems worth considering type
2 tmesis as a narrative device in its own right.
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Type 2 Tmesis in Herodotus: ‘Epic’ to what Degree?

There are some clear differences between Herodotus and
Homer in the form of this ‘epic’ mannerism. In Homer the over-
whelming ma§ority of examples of the mannerism involve local
prepositions.” For example:

év pev yatav €tevE’, év 8 olpavdv, év 8¢ Odlacoav... .
(lliad 18.483)

But this is not always the case. Consider:

€ W

...obv p’ €Balov pLvols, olv & Eyxea kal péve' avdpdv... .
(lliad 4.447)

Nevertheless, examples such as Iliad 4.447 are very rare.
Herodotus by contrast does not use type 2 tmesis with local
prepositions. Fehling says one can therefore speak of ‘hyper-
epicism’ in Herodotus.®

Another important respect in which the Herodotean manner-
ism differs from the Homeric is in the verbs used. The verbs
kaTaoUpw and kaTaleVw occur nowhere in Homer, nor even
do their simple forms cUpw and Aelw. The verb dmofvijokw is
uncommon in Homer (kaTafviokw is the preferred form): it
occurs only four times, and then never in the aorist as in
Herodotus, but only in the perfect and present.®® In the case of
kaTakaiw, although it is found in Homer, he consistently uses a
different form of the aorist from Herodotus. Moreover, in Ho-
mer the verb is used only in the context of cremation and ritual
feasting after a sacrifice, never in the sense of burning some-
thing down as in Herodotus.®® So of the eight examples of type 2
tmesis, only three involve verbs for which Homer provides
parallels in both form and meaning: kaTtd...payelv, amo...

8 .. Fehling (1969), 194.
Fehlmg (1969), 194.
5 Il 22.432 o€t dmoTeBunaTos; Od. 11.424 dmobriiokwy Tepl dpacydvey,
12. 392 Bées damoTéBvacav, 21.33 kdA\T® dmoBviokwy.
% See Ebeling (1963).
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wAeoas, and kaTa...éktewve. This suggests that it would be
imprudent to conclude too hastily that Herodotus is trying to
sound Homeric when he uses type 2 tmesis.

Another point of difference is that while Herodotus formally
is very strict in his use of type 2 tmesis, Homer is very free. In
Herodotus, the pattern is a pév clause with the verb in tmesis,
and then a repetition of the preposition at the beginning of the 8¢
clause.’” A parallel for this in Homer is Zliad 23.798-9:

|
abtap TInkeldns katd peév Solydokiov €yxos
Ok’ és dydva ¢Pépwv, katd 8’ domida kal Tpuddieiav... .

But sometimes, as for instance at lliad 23.886-8, the verb in
the first clause does not stand in tmesis, and the preposition is
repeated in the subsequent pév and 8¢ clauses:

..kal p’ fjuoves dvdpes dvéoTay,
dv pév dp’ 'ATpeldns elpy kpelwy Ayapépvwr,
dv 8’ dpa Mnpiévns Oepdmwr ébs ‘ISopeviios.

Sometimes the verb is not found in the very first clause, as at
lliad 18.535:

év 8’ "Epis, év 8¢ KuBoipds dplleov, &v 8' ddon Kip... .

Sometimes a simple verb is used in the first clause but a
preposition follows in the subsequent clauses, as if the verb was
a compound. This occurs, for example, at lliad 3.268:%8

@pruto 8’ alTik’ Emerta dvaE avdpav Ayapépvwy,
dav 8’ 'Oduvooels... . |

8 6.114, where there is only tmesis in the 8¢ clause, is an exception. If
the manuscript reading dmd 8¢ dAecas at 3.36.3 is correct (it is rejected by
the OCT editor), then that is another exception.

8 Other examples of this are to be found at lliad 5.480f, 23.754f,
24.232ff.
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Given this variety in Homer, one might expect to see more
variety in Herodotus’ own employment of the device if his
primary aim was to sound Homeric.

The final point of difference that should be highlighted is an
obvious one, but also an important one. The mannerism is very
common in Homer, but very rare in Herodotus. This makes it all
the more striking when it does occur in the Histories. What is its
effect? Each of the examples from the Histories is discussed
below.

Examples of Type 2 Tmesis in Herodotus

Type 2 tmesis in Herodotus is a listing technique for destruct-
tion and in most cases it coincides with an important moment in
the narrative. In two or three cases, in lists of dead, it seems to
give a passage some epic colouring.

Important Narrative Moments

19) Sethos, the Egyptian king and priest of Hephaestus, finds himself
in trouble when the country is invaded by an army of Arabians and
Assyrians. Earlier, he had offended the Egyptian warrior class and
because of this they refuse to help him. In desperation, Sethos goes
to the temple and explains the situation to the god. He falls asleep
and the god, coming to him in a dream, tells him not to worry and
promises him assistance if he faces the enemy. Sethos trusts the
dream and enlists all the Egyptians he can to help him. The force
establishes its position at Pelusium and the opposing army arrives.
Herodotus tells how at night, a swarm of field-mice eats through
the enemy’s quivers, bows and shield straps. The next day, without
their weapons, the enemy flees, suffering many casualties.

The tmesis occurs at the point where Herodotus tells how the field-
mice ate through the enemy equipment:

évlavTta dmkopévolol Tolol évavTiowol [abrolol émyudévras
VUKTOS pls dpoupaiovs katd pév ¢ayelv Tols dapeTpedvas
abT@y, katd 8¢ Ta TOEQ, mpos 8¢ TGV domidwv Ta byava,

WoTe Tij LoTepain ¢evydbvtwv odpéwy yupvdv [dvémlwy] Teoely
ToANOUS. (2.141.5)
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This is of course the climax of the logos; the assistance which
the god promised Sethos is revealed to be the field-mice. Tme-
sis is being used to highlight the most important moment in the
story — the destruction by the mice of the enemy’s weaponry.
Clearly the clause beginning with mpds 8¢ is every bit as impor-
tant as the ones beginning kaTa pév...kata &é: the clauses
create a list of the items destroyed. The tmetic clauses list the
instruments of offence, which are then complemented and
contrasted by the defensive instruments in the clause beginning
mpos 6¢é. The use of tmesis in the first clause alerts the audience
right from the very beginning of the list that this is an important
narrative moment. The method of listing has a much more
impressive ring to it than would be the case if Herodotus had
simply used two conjunctive kais. There is a forcefulness of
expression in kaTd Hév...kaTta 8¢€...mpds 8€... and the au-
dience is left with the feeling that the god’s promise has been
well and truly fulfilled.

20) The next example occurs at 3.36. This is in the account of
Cambyses’ madness. Croesus rebukes Cambyses for his senseless
killings, warning that if he continues the Persians will rise up
against him. The advice was well-intentioned, as Herodotus
remarks, but Cambyses berates Croesus for daring to give him
advice. He accuses Croesus of bringing about his own downfall as
well as Cyrus’ through incompetence. He then says that he has
been waiting for an excuse to attack Croesus for a long time and
makes to shoot him with his bow and arrows, but Croesus escapes
from the room.

This time the tmesis is in Cambyses’ address to Croesus:

2U kal épol To)\uag cuuBou)\euew os xpnom)s' WEV TT]V
cewvTolU maTpida ETTETpOTTGUO(lS‘, eb 8¢ TG TaTpl TG UG
cuveBov)\evoag, kerewy alTov ApaEnv ToTapdy Sapdvta Lévar
el MaooayeTag Bovhopévwy ékeivwy 8LaBaLvew és Tr‘]v
NueTépny, kal amd ptv cewvtdv dhegas TS TEwWYTOD TaTpl-
8os Kakws 1rpoo1'ag, amd 8¢ [dheoas] Kvpov TeLBOLeVOY ooL’
AM\" obTL xaipwy, €mel ToL kal wdlal és o€ mpoddoids Tev
¢8ebuny émiaBéodat.

(3.36.3)
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Again tmesis occurs at a climactic point. Sarcastically, Cam-
byses speaks of how well Croesus ruled his own country and
advised his father. he reason for the sarcasm is revealed when
Cambyses says that Croesus brought about his own ruin as well
as Cyrus’, an indictment to which tmesis and anaphora lend a
full crushing force. Tmesis draws attention to the verb, giving it
extra weight, and obviously the repetition of amé adds strength
to the statement as well. The construction of course not only
draws attention to the verb, but to everything within the pév and
8¢é clauses. By saying that Croesus ruined himself by ruling his
own land badly and ruined Cyrus, who had trusted him,
Cambyses implies that it would be sheer folly if he himself were
to trust Croesus’ advice on how to rule. The anaphora sets up a
contrast between Croesus, who destroyed himself as a ruler
(mpooTds), and Cyrus, who was destroyed by trusting/obeying
(TeLBbpevor) him.

A noteworthy feature of this example is that it is not just pév
that cuts the verb, but pév cewvtév. If it were not for the pév
...0¢ construction, this first clause would read simply: dmo
cewvTov wAeoas. This is in fact a particular form of type 3
tmesis that will be discussed later in this paper, namely a verb in
direct speech that is cut by a personal pronoun (see ‘type 3A’).
It will be shown that in such cases the tone of the address tends
to be accusatory, which is clearly the case here too.

21) Herodotus begins his story of how the Polycrates’ avenging
spirits (ITohvkpdTeos Tioles) caught up with Oroetes. The ven-
geance is carried out on Darius’ orders (3.127-8), because “he
wished to punish Oroetes for all his crimes, and in particular [for
his crime against] Mitrobates and his son” (3.127). These crimes
are outlined by Herodotus immediately beforehand, at 3.126: he
murdered Mitrobates and his son, and committed other acts of
hybris, such as killing a messenger (angaros) sent by Darius.

0 8¢ év Tavm™) T Tapaxf katd pév éktewwe MiTpoBdTea TOV
ék Aaokuvleiov Umapyov, 6s ol wveldioe Ta és TTolvkpdTea
éxovta, katd 8¢ Tol MiTpoBdTew TOV maida Kpavdommy,
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dvdpas év TIépomor Sokipous, dAa Te éEUBpLoe mavTola kal
Twa kal dyyapriiov Aapelov éNB6vTa wap’ abTév, ws ol TPoS
Hoovir ol v Td dyyeMopeva, kTeivel v omow koutbuevov
dvdpas ol Umeicas kaT' 686v, amokTeivas &€ pLv Npdvioe
atT@ immy.

(3.126.2)

Anaphora pairs Mitrobates and his son together, as one would
expect since they are related and share the same fate; the killing
of the messenger sent by Darius is separated from the other two
(kaTa pév ékTewe MiTpoBfdTea...kaTa 8¢ ToU MiTpoBdTew
TOv malda...kTelver piv). Why does Herodotus choose to use
the compound verb kaTakTelvw in tmesis, rather than just the
simple form of the verb?® The reason is revealed at 3.127,
where Herodotus says that it was especially (pdiioTa) due to
these killings that Darius wished to punish Oroetes. Tmesis is
used to draw attention to an event important to the subsequent
development of the narrative: the killings are what finally led to
Oroetes being brought to justice, thus avenging Polycrates’
death. In addition, kaTd strengthens the force of the verb
ékTewve. This gives more weight to the hybris of the crime (as
does the detail that these men were OSoki{povs), and so
contributes to the portrayal of Oroetes as thoroughly hybristic
(€EBpLoE).

As in example 19, there are additional elements to the list
beyond those in the tmetic clauses. The structure of the list is:
KaTA pév ékTewe.. katd Se...dN\a Te €EUBpioe...kal... . The
latter elements contrast the first two: they are introduced by
dMa, and clearly there is a marked contrast in the rank of the
messenger and the rank of Mitrobates and his son.

As well as functioning as a narrative marker that introduces a
list of destruction, tmesis may add epic colouring to this
particular example. Like epic heroes, Mitrobates and his son are

8 Cf.3.36.1: 0b 8¢ kTelvels ptv Gvdpas oewTol TMONHTAS &1 obBepLN
aitin dfloxpéw ENdw, kTelvels 8¢ maidas.
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of high status, and they are also related which adds to the
pathetic effect: compare the slaying of the two sons of Antenor
and the twin sons of Diocles in the /liad.*® There is pathos, too,
in the ‘anecdotal’ detail about the manner in which Darius’
messenger is killed. The passage is reminiscent of Homeric lists
of war-dead (on which see further below). Also giving the
passage an epic ring is the repetition of the name Mitrobates,
initially in the accusative and subsequently in the genitive: this
mannerism is fairly common in epic but rare elsewhere in early
Greek literature.”’ However, there is no obvious reason why
Herodotus would wish to sound ‘epic’ at this point, and perhaps
what we regard as ‘epic’, a Greek audience might simply have
regarded as ‘emphatic’. Whether or not it is correct to detect
epic colouring here, the fact remains that tmesis marks an
important moment in the narrative.

22) Herodotus tells how the Thebans sent a delegation to Aegina to
ask for help against Athens. The Aeginetans respond by launching
an ‘unannounced war’ against Athens. They send warships to
ravage the port of Phaleron and many of the other coastal demes
while the Athenians are attacking the Boeotians:

Alywiitar 8¢ elBaipoviyy Te peydin émapbévTes kal €xOpns
madaufis avapvnobévTtes éxolons és Abnvalovs, T6Te OnBalwy
denfévTwy moAepov dknpukTov ‘Abnvaiolol émédepov. émikel-
Hévwy yap abT@v BolwTolol émTAdoavTes pakpiioL vmuol és
T ATTIKNY kaTd pév éoupav Pdinpov, katd 8¢ s dA\ns
Tapalins molMous Sfuous, TolelvTes 8¢ TalTa peydiws Abn-
valouvs éoivovTo.

(5.81.2-3)

Herodotus says that the Aeginetans were “raised up by great
good-fortune” (eU8arpoviy)...peyd\y émapbévTes). Harry Ave-
ry has examined the use of émaipw in Herodotus, and concludes
that it is used in a pregnant sense, borrowed from tragedy, that

% Jliad 11.241-7, 5.539fF.
i *! See further Fehling (1969), 139: ‘Tipiapos Tlptdpoio 7€ maides und
Ahnliches’.
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has various connotations but most importantly conveys the sense
“to raise one up to a very high state, but with the further impli-
cation that such an elevation is certain to be followed, indeed
must be followed, by a precipitous and disastrous fall”.?

Later comments confirm that Herodotus regarded the sack-
ings as unjust acts of hybris:

oL 8¢ AlywniTai, wplv TGY mpdTepov ddumudTwy Sotval Sikas
TaV és ‘Afnvaiovs PBproav OnBatotor xapLopevol, émoinoav
ToLOVdE ...

(6.87)

He also uses the terms a8ikiov (5.89.2) and dvdpoia (5.89.3)
in reference to the Aeginetan actions.

As in the previous example, then, tmesis draws attention to
hybristic acts of destruction. Anaphora brings additional force to
the construction. Once again there is a contrast, this time
between the pév and the 8¢ clause: the places attacked are
Phaleron and many other coastal demes (Tns d@\\ns mapaiins).

23) On the march of Xerxes’ land force down through Greece the
Thessalians, who were ancient enemies of the Phocians, acted as
guides to the Persians between Trachis and Phocis (8.31). The
Persian army overran Phocis. They cut things down and put every-
thing, settlements and temples, to the torch, and gang-raped a
group of women.

ol 8¢ BdpBapo. TV xwenv macav émédpapov THY Pwkida:
Oeooalol ydp olTw fyov TOV oTpaTév: dkboa 8¢ éméaxov,
TdvTa €médAeyov kal é€kelpov, kal és Tds TONS €ViévTes
mip kal és Ta lpd.

TOPEVOEVOL Yap TalTy Tapd Tov KndLodv moTapdv édniouvv
TavTa, Kal Kata pév ékavoav Apupdv mOAv, katd 8¢ Xapd-
Spav kal "Epwyov kal TeBpwviov kal ‘Apdikatav kal Néwva

9 Avery (1979), 2. The word is used fifteen times by Herodotus at 1.87.3,
90.3, 90.4, 204.2, 212.2; 2.162.3; 4.130; 5.81.2, 91.2; 6.132; 7.9.y1, 101,
18.4, 38.1; 9.49.1. Only at 2.162.3 is it used without ‘poetic’ resonance,
where it takes the meaning ‘raise up’ in a literal rather than a figurative sense.
This instance is also distinctive for being the only intransitive use of the verb
in Herodotus.
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kal TTediéas kal TpiTéas kat 'EXdTelav kal ‘Ydumohv kal
Napamotapiovs kal “ABas, évba fiv Lpdv AmdNwvos mAoloLov,
Bnoavpoloil Te kal dvabhuact moMolot kaTeokevaopévov: iy
8¢ kai TéTE kai viv €oTL xpnoThplov abTOBL kal ToUTo TO
Lpov ouMjoavTes évémpnoav. kal TLvas SLWKOVTES €lhov TGV
Pwkéwv mpOS TotoL Opeot, kal yuvvaikds Tivas SiédBeLpav
pLoyopevol umo mABeos. TlapamoTauiovs 8¢ mapajeLfopevol
oL BdpBapo. amikovto és Tlavoméas.

(8.32-33)

Tmesis with anaphora is once again used to begin a list of
destruction, this time a very long and striking catalogue. The
pév and 8¢ clauses bring elegance to the list’s arrangement,
although the balance between Drymus and the other cities is
obviously contrived; Drymus has no special significance, being
mentioned nowhere else by Herodotus. Was it only a sense of
artistry that led Herodotus to use anaphora with tmesis here, or
does the stylistic device serve some other purpose t00?

At 8.27 Herodotus reveals that the Thessalians were ancient
enemies of the Phocians and that a recent defeat at Phocian
hands had made them particularly angry. A few years prior the
Thessalians and their allies had invaded Phocis, but by means of
a clever trick the Phocians had managed to rout them and take
possession of four thousand bodies and shields. Half the shields
were dedicated at Abae, half at Delphi, and a group of huge
statues was dedicated at both sanctuaries as well.

Herodotus says that the Thessalians took it upon themselves
to guide the Persians through Phocis (8.31). He reiterates this
just before beginning the long list of towns sacked: ol &¢
BapBapor THY xwpny mdoav émédpapov Ty Pwkida: Oecoa-
Aol yap olTw fyov Tov oTpaTév. The devastation of Phocis,
then, is very clearly presented as an act of vengeance by the
Thessalians, not simply as an act of aggression by the Persians.
The use of tmesis once again alerts the audience to an important
narrative moment: this is the resolution of the story of
Thessalian-Phocian hostilities that was begun at 8.27.

In addition to tmesis, the attention given to Abae in the list
makes it clear that the acts should be interpreted as vengeance
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rather than simply aggression. From the geography of the places
mentioned,” it looks likely that Herodotus is listing the places in
the order that they were sacked, except for the final two in the
list. The geography of the area indicates that the next place to
attack after Hyampolis would have been Abae, and then after
that Parapotamioi. That Abae was indeed attacked before Para-
potamioi is confirmed by the statement beginning 8.33: Tlapa-
moTapiovs 8¢ mapapeLBépevor ot BdpPapoL dmikovTo és
Tavoméas. Herodotus reverses the order of attack for the last
two places in his list. Why? Abae was a sanctuary, which made
its sacking is all the more outrageous. But this is not the only
reason that Herodotus positions it last in the list and elaborates
on its destruction.

Abae was a place of significance in the context of Thessalian-
Phocian hostilities. The elaboration that at Abae there was a rich
sanctuary of Apollo with treasures and many votive offerings
(...kal "ABas, €vba A ipdv AméNwvos mholalov, fnoauvpol-
ol Te kal dvabrpact moAoloL kaTeokevaopévov...) is not
merely descriptive. It reminds us of the two thousand shields
and the statues that Herodotus said the Phocians themselves had
dedicated only a few years previously (8.27). Herodotus does
not explicitly link the two; he is too subtle for that and perhaps
too reverential to suggest that the sacking of a temple might
somehow be justified. But he has clearly worked his material to
suggest that there was an element of mirroring or balance
between the act of Thessalian vengeance and the original Pho-

cian ‘crime’.”*

% On the place-names, see How and Wells (1912), ad loc. ‘Drymus’ is
Drymaea, and ‘Amphicaea’ is Amphiclea. The locations of Pedieés and
Triteae are unknown,

Elsewhere in Herodotus the act of vengeance mirrors the crime even
more perfectly. Consider for instance the revenge of the eunuch Hermotimus,
who forces the man who castrated him, Panionius, to castrate his own sons
and then has them castrate Panionius (8.105-6), and also how Cambyses was
himself fatally wounded in the very spot where he had wounded the Apis bull
(3.64). More generally, on the importance of reciprocal and ‘equalizing’
actions in the Histories, see Gould (1989), 42-7, and Lateiner (1989), 193-6.
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24) While Mardonius was at Athens, he sent Murichides, a Helles-
pontine, to Salamis with a message to try to persuade the Athenians
to come to terms. The message was delivered to the Council, and
an Athenian called Lycides arg}ued in support of the proposals.
Considering this a terrible thing,”” the Athenians stoned Lycides to
death, and the Athenian women went to his house, where they
stoned his wife and children to death as well.

0 MEv &N Tabmy My yvwuny dmedaiveTto, €ite 51} Sedeypévos
xpipata mwapd Mapdoviov, €lTe kal TaUTd ol &dvdave: 'Abn-
valol 8¢ alTika Sewwdv moinoduevol, ol Te ék TS POUANS
kal ol éEwbev, ws émifovTo, TepLoTdvTes Aukidny kaTélevoav
BdaAhovTes, TOv 8¢ ‘EMnomévTiov [Movpuxidnvl dmémepdav
aowvéa. yevopévou 8¢ BoplBou €v Tij Zalaplvl mepl TOV Avu-
kidnv, muvdvovTal TO ywdpevov al yuvaikes Tav "Abnvaiwy,
Siakelevoapévn 8¢ yuvny yuvaikl kal mapalafoloa émi THV
AvkiSew olkiny fLoav alTokelées, kal katd pev élevoav
altod T yuwaika, kaTd 8¢ Td Tékva.

(9.5.2-3)

The use of tmesis here brings more emphasis to the stoning of
Lycides’ wife and children than to the stoning of Lycides
himself. This is presumably due to the unusual nature of the
incident. The spontaneous violence of the Athenian women
would have been a surprising contravention of their usual
behaviour,96 and Herodotus underscores this through his use of
martial language: Stakeevoapévn 8¢ yur| yuvalki kai mapa-
AaBotica.’’ By emphasising the feminine in a martial context
(not just by the side-by-side repetition yuvn yuvaiki but by the
decision to use feminine participles rather than the non-gender
specific indicative forms of the verbs), Herodotus highlights

% On 8ewvdv moinodyevo, see Flower and Marincola (2002), 108.

% Cf. Hdt. 5.87, where the Athenian women turn on the sole survivor of
the men sent to Aegina and stab him with their brooch-pins. On this occasion
Herodotus comments that the Athenians regarded this act as something more
dreadful (8etvdTepdy T1) than the disaster on Aegina itself.

”” Flower and Marincola (2002), 108: ““woman giving the order to
woman and taking her along’: military language is used here for the women’s
‘expedition’ to the house of Lycides”.
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their irregular behaviour. The use of tmesis, it would seem, adds
to the effect.®®

Epic Colouring? The War-Dead

There are two other examples of type 2 tmesis in the Histo-
ries that do not appear to operate in the same way as the ones
discussed thus far. Both of these involve the same verb:
amobviokw. Of all the thirty-three cases of tmesis in Herodotus,
only in these two (as well as perhaps in example 21, above) does
tmesis appear to lend epic colouring to the narrative. Tmesis
with anaphora is one of the ways that Herodotus lists the dead in
a battle, and he only uses it to list men of standing. The manne-
rism seems to lend some of the grandeur of epic to the narrative.
It is not the only way Herodotus lists war-dead, however, and
there is no obvious reason why he uses it in some places but not
in others.

25) In his description of the Battle of Salamis (8.84-96), Herodotus
relates how many important men from the enemy forces died,
including one of Xerxes’ brothers, and how comparatively few
Greeks lost their lives because, unlike the Persians, they were
capable of swimming to safety:

€v 8¢ T OV ToUTw Amd pév EBave 6 oTpatyds Aptapilyims

0 Aapelov, Eépkew éwv dBerdeds, dmd 8¢ dMoL moMol Te kal

dvopaoTol Tlepoéwy kal MnAdwv kai Tav dAwv ouppdxwy,

OAlyor 8¢ Twes kal ‘ENjvwv: dte ydp véewv émoTdpevor,

ToloL al vées 8LedbelpovTo, ol W év xeLp@v vOUw ATOAND-

pevoL és Tv Zalapiva Siéveov.

(8.89.1)

% The incident is echoed at the end of the histories when Artayctes, the
Persian governer, is punished by the Athenians by being nailed to a plank on
the shore of the Hellespont and having his son stoned to death before his eyes
(9.120). Herodotus passes judgement on neither incident, leaving us uncertain
as to how to interpret them insofar as his characterization of the Athenians is
concerned.
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Once again tmesis with anaphora begins a list of destruction.
As in several of the other examples, the list continues beyond
the pév and 8¢ clauses: amd pév...dmo 8¢...0Myou 8e.... The
few deaths on the Greek side contrast the deaths of the many
great men from among the Persians and their allies. An explana-
tion follows to explain the unexpected disparity between the
sides (dTe yap véewv émoTapevol...).

One senses that tmesis adds a certain grandeur or importance
to the enemy deaths. Certainly they are important men who died.
On the one hand there is Ariabignes, who is described as strate-
gos, son of Darius, and brother of Xerxes; he is important in not
one but three ways. And on the other hand there are the oA\ot
Te kal ovopaoTol of the Persians, Medes, and other allies.

For comparison’s sake, consider the following passage from
the lliad.

atTap émel kata peév Tpwwv Bdvov docol dpLoTol,
ToMol 8" "Apyeiwv ol pév 8dpev, ot &’ éilmovTo...
(Iliad 12.13-14)

The sequence kata pev...0dvov... molot 8'... in the Iliad
is remarkably similar to the sequence dmo pév é6ave...dmo
8¢...0MyoL 6€... . As in Herodotus, attention is also given here
to the calibre of the enemy (Trojan) dead. In Homer, many
(moMot 8’) of the Argives die, whereas in Herodotus there are
only a few (0Alyor 8¢) Greek deaths.

26) The second example involving the verb dmofviokw is found
during the account of the Battle of Marathon:

kal ToUTo pév év TolTw TG movw 6 morépapyos [Kaipaxos]
SLadBeipeTatr, dvnp yevdupevos dyabés, dmo 8’ éBave TGV
oTPATT YAV ZTNolAcws 6 Opacihew’ TolTo 8¢ Kuvéyelpos O
Ebvdoplwvos évbabdTa émAiappavépevos Tav dordoTwy veds,
TV X€lpa ATOKOTELS TEMEKEL TLTTEL, TOUTO 8¢ dMoL ‘Abnaiwv
mohol Te kal dvouacTol.

(6.114)
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In this example there is no tmesis in the pév clause but, as
Stein and Aly say, and 8’ é6ave is to be understood as an
anacoluthic second half of a pair.” Herodotus does not have
amo pév €bave because he chose to begin the list with
ToUTo pév (which is balanced by ...ToliTo 8¢...ToUTO 8¢...); it
would sound clumsy to have TolTo pév...amd pév é€fave
within the same clause. Tmesis with anaphora is just one of the
ways Herodotus can begin a list of the dead; like any good
narrator, he has other devices at his disposal.

As in the previous example, there is a sense of epic grandeur
in this list of war-dead. Once again it is men of standing who are
listed among the dead: a polemarch, who is described as an
avnp...ayafés; a strategos; Cynegeiros, whose manner of death
is described; and finally ‘many other Athenians of note’. The
use of tmesis seems to be just one of the ways of lending an epic
colouring to the list of the dead.

Lists of the Dead in Homer and Herodotus

There are similarities between Herodotus’ lists of the dead
and those found in Homer.'® The use of tmesis in examples 25

* Stein, ad loc.; Aly (1969), 268.

1% On Homeric lists of dead Charles Beye (1964), 345, comments: “In
form each battle list seems to be a thing apart from the general dramatic
narrative, often introduced in a way seemingly so consciously artificial as to
set the passage very definitely off to itself.” The same could be said of
Herodotus (see, for instance, 6.114, 7.224, 8.89). Beye notes that in Homeric
lists of battle dead, as well as ‘basic information’ (the names of the slain and
slayer) and ‘contextual information® (the manner of death), ‘anecdotes’ will
often be added (358). Herodotus presents his lists in similar ways. Some
names are always given. His statement after the Battle of Thermopylae recog-
nises that this is the norm and it is interesting that on that particular occasion
Herodotus decides to reject the convention of the list (7.224). Contextual
information about the manner of death is sometimes given, as in the case of
Cynegeiros (6.114). Sometimes ‘anecdotal’ information is included too.
Usually this concerns the social position of the dead man (e.g. 7.224, 8.89.1).
The dead are not all on one side and Herodotus, like Homer, recognises this
in his lists, accounting for the dead on both sides regardless of the outcome of
the battle. Both also allude to the large numbers of dead, even though the lists
themselves may actually be quite short. For instance, Herodotus seems fond of
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and 26 may contribute to a presentation perhaps designed to
suggest that the dead of the Persian Wars rank in importance
alongside the heroes of epic. But there are differences too. One
is that these two examples involve the verb dmofvroxw, which
in Homer is very uncommon and is found nowhere in the aorist.
Details like this are important. Although there seem to be simi-
larities, Herodotus is not trying to model his lists precisely on
Homer’s. Perhaps this is symptomatic of a wider programme:
the Histories have been seen as “a conscious attempt to present
the history of the Persian Wars as the history of a new Trojan
War won by a new race of heroes”.'”'

Type 2: Conclusions

Herodotus’ use of type 2 tmesis does not have neat parallels
in Homer. The linguistic differences suggest that Herodotus’
primary aim in using the device may not always have been to
sound Homeric.

Herodotus uses the device as a listing technique for destruct-
tion. The relationship between the elements of the list varies.
Sometimes tmesis binds the first two elements of the list
together and the other elements are contrasted. Sometimes the
elements in the pév and 8¢ clause are contrasted. Sometimes, as
in the long list of Phocian cities, there is no contrast at all.

In most cases the list coincides with an important moment in
the narrative: the destruction by the mice of the weaponry; Cam-
byses’ furious indictment of Croesus’ incompetence; the hy-
bristic killing of Mitrobates and his son by Oroetes; the hybristic
sacking of the Athenian coastal demes by Aegina; the Thessa-

the phrase d\oL Te moMol kal dvopacTol (or some variation on it), and
Homer will sometimes introduce a list with the question &vfa Tiva
mpdTov, Tiva 8’ boTtaTtov éEevdpife; A difference is that Homer tends to
throw in names that are otherwise unknown: “literary cannon-fodder, faceless
supernumeraries, so to speak” (Beye, 358). Herodotus is content to name
only a few.

"' 0. Murray (1988), 463 (my italics). For more on the relationship bet-
ween epic and Herodotus, see Boedeker (2002).
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lian vengeance, through the Persians, on Phocis; and the highly
irregular actions of the Athenian women in stoning the wife and
children of Lycides to death.

In two cases, type 2 tmesis is used in a list of war-dead. In
these contexts Herodotus seems to be striving to recreate some
of the grandeur of epic. Using type 2 tmesis is just one of a
number of his methods for doing so.

Type 3 Tmesis

In the Histories there are seven examples of type 3 tmesis,
the type which Aly refers to as ‘genuine’ (echte) tmesis. The
examples are simply all those which do not fall into either of the
first two classes. The description ‘genuine’ is unhelpful as it
falsely implies that the other examples are in some way not true
cases of tmesis.

Within the examples of type 3 tmesis, there appear to be two
further subtypes. These will be referred to here as ‘type 3A’ and
‘type 3B’.

There are five examples of type 3B. All involve the same
verb (avadpajeiv), which in every instance is cut by Te. These
examples will be discussed in the latter part of this section.

The remaining two examples of type 3 (kaTtd pe édpdppatas
and petd 81 Pouleleat) are classed as type 3A, which is dis-
cussed below. In addition, example 21 above is an example of
type 3A (as well as type 2).

Type 34

27) Herodotus tells of the friendship between Amasis and the Cyre-
neans, and of how he married Ladice, a woman from an eminent
Cyrenean family.When Amasis comes to have intercourse with
Ladice, he repeatedly finds himself impotent, even though this
does not happen with his other wives. Amasis accuses Ladice of
drugging him and threatens her with a terrible death:
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émeite 8¢ WOMOV TolTo €yiveTo, €lme &6 "Apacis mpdS TV
Aadikny Tabmy kaleopévny: TQ ylvar, katd pe éddppatas,
kal €07t ToL obdepia pmyavi) pr otk dmoAwAéval KdKLOTa
YUVALKGY TATéwy.

(2.181.3)

28) Xerxes decides to invade Greece. A council meeting is held at
which he announces his intentions and the matter is debated. That
night, however, Xerxes begins to have doubts and decides that the
expedition is, after all, not in his best interests. But as he sleeps a
figure comes to him and warns against this change of heart:

dedoypévwy 8¢ ol alris TodTwy kaTiTVwoe, kal 81 kou év
T vukTL €18e dv Tovde, ds Myetar vmd Mepoéwy: €ddkee
0 ZépEns dvbpa ol émoTdvTa péyav Te Kal eLeldéa elmely
MeTd 8% Pouvkeear, & Tlépoa, oTpdTevpa iy dyeww éml v
‘EN\dSa, mpoeimas aillewv Tlépomor oTpatéy; olte v peta-
Bouhevbpevos ToLéels €D, olTe & cuyyvwoduevés Tou Tdpa
a\\’ domep Ths THépns €Pouleloao moléeiy, TavTy LBl TAWV
O8G@V. (7.12.1-2)

There are similarities in the contexts of these two uses of
tmesis that may help to explain the effect. Both examples are
found in direct speech. Both examples involve a verb in the
second person, are found at the beginning of an address, and are
used in conjunction with apostrophe (@ yivai, & Tépoa). The
first example is obviously meant to be accusatory in tone:
Amasis is accusing his own wife of drugging him. The second
example too seems to be accusatory: although it is addressed in
the form of a question, the dream-figure knows the answer, and
is merely asking it to make clear his knowledge of and displeas-
ure at Xerxes’ change of heart.

For the latter example it is also important to consider the
nuance of the particle 87. Often 61 conveys a sense of irony,
scorn, or indignation.'” The dream-figure’s question looks
rather like the series of ‘indignant questions’ with &9 which

192 Denniston (1954), 229-36.
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Denniston cites.'”® There is an alternative or even additional
shade of meaning possible. Denniston comments:

“The emphasis conveyed by &9 with verbs is for the most part
pathetic in tone, and it is peculiarly at home in the great crises of
drama, above all at moments when death or ruin is present or
imminent, though its use is not confined to such moments. »104

The sequence of visitations by the dream-figure is highly
dramatic, and in addition marks a moment of crisis for Xerxes
and indeed for Graeco-Persian relations: should the invasion go
ahead? Herodotus’ audience knows this, and so too does the
dream-figure. The dream’s tone communicates to Xerxes (and to
Herodotus’ audience) the gravity of his situation and the impor-
tance of his decision. As well as being indignant, the tone seems
to be threatening: the placement of 61 suggests that by changing
his mind Xerxes will make his death or ruin imminent. If this
reading is correct, then the words ...olre v peTaBouevdpevos
Toléels €b, obTe 6 ouyyvwobuevds ToL Tdpa... are to be
under-stood as a reiteration of and elaboration on this opening
threat.'%®

Both of the above examples occur in addresses with a hostile
tone.'% It would be useful to look at parallels outside of Herodo-
tus to see whether this sort of tmesis is used in similar contexts
by other authors. However, there is the problem of deciding
exactly how to define ‘this sort of tmesis’ when we only have
two Herodotean examples.

103 ., Denniston (1954), 236.
Denmston (1954), 214.
5 Cf. Van Ophuijsen and Stork (1999), 183, who simply take &1 to
mean ‘clearly’.

'% The term of address which the dream-figure uses may also contribute
to the hostility of tone: rather than the polite and deferentlal ® BaouAel, or
even his name @ ep&ng, the generic and undistinguished & Tépoa is used.
This term of address is unusual, occurring on only one other occasion in the
Histories, in the message from the Scythian king Idanthyrsus to Darius
(4.127). There & Tlépoa might contribute to the tone of hostility and con-
tempt, but since ldanthyrsus is explaining that he is not running from Darius,
but practising the normal Scythian nomadic lifestyle, its function is perhaps
rather to draw attention to cultural differences.
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The example of peta &7 PBouvkevear is particularly proble-
matic: I am aware of no other examples of tmesis where the verb
is cut by 8 and by 81 only.'” However, in the case of katd
pe édpdppakas other authors do provide similar examples. The
characteristics that I have looked for are:

i. the tmesis is found in direct speech;
ii. the verb is cut by one word only, and that word is a personal
pronoun.

Using these criteria I have found five parallel examples. The
interesting thing about these examples is that they too are all
used in a context that suggests a hostile tone.

Consider first Sophocles’ Philoctetes. Philoctetes briefly be-
comes delirious and Neoptolemus, fearing that he will fall over
the edge of a cliff,'®® restrains him. Philoctetes begs to be let go
and says that Neoptolemus will kill him. Neoptolemus sees that
Philoctetes has now returned to his senses and agrees to let him

go:

NE. 1i mapadpovels al; Ti TOV dvw Aelogels kikhov;
®l. pébes pédes pe.

NE. ol |eda;

Pl wébes TmoTE.

NE. ol ¢nu’ édoew.

dl. amé p’ ONels, fiv wpoodiyns.

NE. kal &1 pebinu’, el v 81 mhéov ¢Ppovels.
(Philoctetes 815-8)

The tmesis coincides with Philoctetes’ accusation, that by
restraining him Neoptolemus will kill him. In Herodotus too,
tmesis concided with the accusations made by Amasis and the
dream-figure.

"7 Denniston (1954), 229, cites only this instance.
'% See Webster (1970), 814f., on the dramatic location of this scene.
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The second parallel comes from Aristophanes’ Acharnians.
The chorus has entered, looking for Dicaeopolis. They find him
and threaten to stone him to death for brokering a peace:

NE. o¢ pév olv katakeloopev, @ prapd kedaly.
Al. dvtl molas altias, dxapvéwy yepaiTaTol;
NE. TobT' épwTqs; dvat-
oxuvTos €l xai B8elupds,
® TpodéTa ThHS maTpidos,
60TLS NUGY povos
omelodpevos elta Slva-
oaL mpos €’ amofNémeLy.
Al. dvti 8’ Qv éomeloduny dkovoaTt’, A\’ dkoboaTe.
NE. ool vy’ dkolowpev; Amolel: kaTd o€ XWOOUEV TOLS
AlBots.
Al. undapws mplv dv ¥’ dkolonT’* &M\’ dvdoxeod’, dryadol.
(Acharnians 285-96)

In this case, the tmesis does not coincide with an accusation
but with a threat. In Herodotus the dream-figure’s address also
seems to be threatening in its tone.

The third example is also Aristophanic, this time from
Wealth. Chremylus, on the advice of the Delphic oracle, has
brought home with him the first man he encountered on leaving
the sanctuary. Chremylus and his slave Cario ask the ‘man’
(who 1is in fact the god Wealth) who he is. Wealth responds
rudely to both of them. As a result Cario and Chremylus grow
angry:

XP. ol ToL pa Ty AMunTpa xaiphoels €T,
KA. el p ¢pdoels ydp, dmd o’ ONG KaKOV KAKGS.
MA. & Tav, dradxdnTtov dm’ épol.
(Wealth 64—6)

Once again, tmesis coincides with a threat: Cario abuses
Wealth (kaxév) and says he will kill him in a dreadful way
(amé o’ OAG... kakds) if he does not speak.
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The next example is later, coming from the Anacreontea.
The poet is awoken in the middle of the night by Eros banging
on the door. The poet reproaches him for scattering his dreams:

[LeTOVUKTLOLS TTOT  Wpats,
oTpédeT’ Tos "ApkTos 1N
kaTa xelpa Ty BowTov,
pepdTWY 8¢ Pida TavTa
kéaTar kOmw Sapévra,
TOT' "Epws émoTabels pev
Oupéwv éxomT’ Oxfias.
‘Tis’ édpny ‘Olpas dapdooet,
kaTd pev oxicas dveipovs;’
(Anacreontea 33.1-9 [West])

Here tmesis coincides with an angry accusation, just as is it
did in the case of Amasis’ address to his wife.

Finally there is a fragment of Higponax which is found in
Tzetzes’ commentary on the /liad (12" century AD):

UmepBaTév. éoTi 8¢ kai ToUTo Twwikdy, ds ¢not kal TnmEval:
“amd o’ ONéoetev ApTepls.” — “o¢ 8¢ kOTONwWY.”

(Exeg. Il. A 25, p. 83.25 Hermann,
Hipponax, fr. 25 West)

Although the context is unclear, the tone appears to be hostile
(or perhaps mock-hostile): the first speaker is cursing the
second.

Tzetzes calls the tmesis ‘hyperbaton’ and says it is an Ionic
practice. Perhaps it was more prevalent in Ionia, but the exam-
ples above are evidence that this particular form of tmesis was
current in Attic Greek too. Three of the examples involve the
same verb, dwoA\LL, once in an accusation, once in a threat,
and once in a curse. This is the same verb that was found in
example 20 above (an example of type 2 and 3A tmesis
combined): amd pév cewvtov WAeoas. The evidence strongly
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suggests that at least in the case of this verb, we are seeing an
Attic-Ionic colloquialism. 109

Is it purely coincidence that for all these examples of tmesis,
where the verb is cut by a personal pronoun (and only by that),
the tone of the address is hostile? More examples might make
the situation clearer. Also unresolved is whether peta &
Boukeleal is a related category of tmesis. The similarities in
context and in tone between examples 27 and 28 suggest that
there is some relationship. However, with the limited data
available, it is difficult to be sure which characteristics of ‘type
3A’ are defining, and which are merely incidental.

Type 3B

The final five examples of tmesis in Herodotus are all of the
form dvd Te é8pape/éSpapov. In early Greek literature this
mannerism seems to be peculiarly ‘Herodotean’ (although in
the scholia to the Commentaria in Dionysii Thracis Artem
Grammaticam it is given as an example of an Ionism).'" In
narrative, the only extant examples outside Herodotus are in
Appian (2™ century AD) and Eunapius (4th century AD).""" Aly
points to lliad 5.599 as well,''? but in the course of this
discussion it will be explained that that example is in fact not a
precise parallel.

[t is more usual than not for Herodotus to use dva8papeiv in
tmesis. There are only three occasions in the Histories where the
verb dvadpapelv occurs without tmesis.''? Is he striving for any

' Similarly, Willi (2003), 250: “The tone of some of the Aristophanic
examples (and the frequency with dméA\upL) suggests that tmesis was a
means of colloquial intensification.”

"9 Scholia Londinensia on Dionysius Thrax, vol.i.iii, p. 468, lines 39-40
(Uhlig).

”'gAppianus, Civil War 1.13.110, 2.5.33; Eunapius, Lives of the Sophists

"2 Aly (1969), 269. The Homeric example is quoted by Apollonius
Sophista (30.16) and Eustathius (Comm. ad Homeri lliadem, 585.26-28, Van
der Valk, v. 2, p. 155).

'3 Kpotoos 8¢ dvadpapav &bee €fw... (3.36.4); év TavTnoL Tijot
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particular effect when he does use dvd Te é€8pape/éSpapov?
Or does its very frequency indicate that any striking impact it
may once have had has been lost through overuse?

Three times in the Histories dvd Te €8paje/éSpapov is
used of people in a literal sense (‘leapt up’, ‘jumped up and
ran’), and twice it is used of cities in a metaphorical sense,
derived from the verb’s use in relation to plant growth (‘shot
up’). All the examples are set out below. Discussion of them is
left until the end.

29) The first example is found in the story about the ‘conspiracy of
the seven’. The Persians involved in the conspiracy enter the
palace and kill the eunuchs who try to stop them from going to the
Magi. The Magi, who at the time were discussing the consequences
of Prexaspes’ actions (he had revealed to the Persians the true
identity of the Magus Smerdis), see the eunuchs in uproar, leap up
and, when they realise what is happening, turn to defend them-
selves:

oL 8¢ pdyoL éTuxov dudodTepol TvikadTa éévTes [Tel Eow kal
Ta ano IpnEdomeos yevdueva év Boulij €xovTes. €mel Qv
€l8ov Tobs elvolyous TeBopuBnuévous Te kal BodvTas, dvd
Te €8papov TAAV duddTepol, kal s épabov TO molelpevov,

TpOS dAKNY €TpdmovTo. (3.78.1)

30) The second use in relation to human action is found much later,
on the second occasion that the dream-figure visits Xerxes before
the invasion of Greece. The dream warns Xerxes that, unless he
carries out the invasion, he will quickly fall from prominence.
Xerxes, terrified by this dream, leaps out of bed and sends for
Artabanus, whom he will use to test the dream’s divinity:

EépEns pev mepldens yevopevos TH &Pl dvd Te ESpape éx
THs kol™s kal méumer dyyelov [émi] "AptdBavov karéovTa.
(7.15.1)

mpoodBoiol Tijs pdxfis MyeTar BaoiMéa Oneluevor Tpls dvadpapeiv €k
Tol Bpdvouv, Beicavta wepl T oTpaTi (7.212.1); ...8eutépy Se Nuépy
amd Tis éumpnolos ‘Abnvaiwy ot Blewv Umd Paciiéos keleuvdpevol KBS

avépnoav és TO 1pdy, Gpwy BhacTdY ék ToU oTeréxeos Boov Tmxvaiov

dvadedpapnkédTa (8.55).
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31) The third example is during the battle of Thermopylae, when the
Persians are coming along the mountain path. The Phocians per-
ceive their presence and leap up to fight:

Zuabov 8¢ odeas ot Pukées OBe dvaBePnkdTas avaBaivovTes
vap éxdvbavov ot TTépoar TO Gpos mdv €éov Spudv émimeov.
v pev 8N vnvepin, Podou 8¢ ywopévov ToMoD, G olkds A
dUNwY UToke xupévwy UTd Tolot mool, dvd Te édpapov ol
dukées kal €véduvov Ta OmAa, kal avTika oL BdpBapol mapfi-
oav.

(7.218.1)

32) The next example is where Herodotus describes how Sparta flour-
ished after the reforms of Lycurgus:

oUTw pév petapaldvres ebvounbnoav, TG 6¢ Avkolpyw
TeheuTHoAVUTL Lpdy eloduevor oéBovtalr peydiws. oia 8¢
év Te xopn ayadij kal mABel ok OAlywy Avdpdv, dvd
Te €Spapov alTika kal evBevibnoav.
(1.66.1)

33) The final example is found in the description of how Syracuse
flourished under Gelon:

O 8¢ émelTe mapéhaPe Tas Xvpnkovocas, [éAns pév émikpa-
Téwy Aoyov éNdoow émoléeTo, EmTpéPas abmhv Tépwyl adek-
dew €wuTol, 6 8¢ Tds Zupnkoloas ékpdTuve, kal Hodv ol
TdvTa al Zuprikouoat. al 8¢ mapavTika dvd T’ é8papov kal
éBraoTov.

(7.156.1-2)

The first thing to observe is that where type 3B tmesis is
used, the Te is conjunctive, always beginning a Te... kat con-
struction. This is an important difference from the example that
Aly cites in Homer, where Te stands alone, loosely connecting
the clause to the preceding one in ‘adjunctive’ rather than ‘con-
junctive’ manner.' ' The construction is not T ...Te since the Te

'Y On the adjunctive nature of Te, see LSJ, A, and Denniston (1954),

497-503. Herodotus in places uses Te on its own to mean ‘too, also’: e.g.
mpos 87 owv épol Te Sokéer (1.58). See LSJ, B II for further examples and
for possible instances of this usage in Sophocles and Thucydides.
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of line 600 also operates adjunctively rather than conjunctively
(lines 597-9 are a simile):

ws 8 0T’ avnp amdiapvos, Lwy moléos mebiolo,
o €T’ wkupdw TOTaU@ GAade TpopéovTt,
adpd poppipovta 8wy, dvd T’ €8pap’ omioow,
Os ToTe Tudeldns dvexdleTo, €lmé Te Aa@d:
(Uliad 5.597-600)

Importantly, the three cases in Herodotus where avadpajetv
is not found in tmesis do not contain a Te...kal construction.'’®
James Adams has shown that, in classical Latin, there are
occasions where the nominative personal pronouns ego and fu
are not used for emphasis or contrast, but are instead simply
‘generated’ by certain structural conditions.''® The tmesis of
avd Te é€8papov/édpape looks like a parallel case: tmesis arises
if and only if the verb dvadpapetv is used in combination with a
Te...kal construction.'"’

In examples 29-31, where dvd Te é€6papov/édpape is used
in relation to human actions, the scenes are ones of tension and
excitement: the Magi and the Phocians leap to their feet, in
danger after being caught off-guard, and Xerxes leaps out of bed

"> See n. 113.

"¢ J.N. Adams (1999).

"'"7 For one of the examples of dvadpapeiv without tmesis (3.36.4), Hero-
dotus could have used a Te...xai construction without any significant change
in meaning, yet he chose not to. The context is the account of how Croesus
advises Cambyses to show some restraint, in response to which Cambyses
grows angry and tries to kill him. Croesus escapes. Instead of Kpotoos
8¢ dvadpapowv é8ee €fw, Herodotus could have written: Kpoloos 8¢ dva
Te €8pape kal €0ee €Ew. The use of the participle and finite verb combina-
tion avadpapwv éBee, rather than two finite verbs in a Te...xat construction,
seems to be a deliberate departure by Herodotus from his usual mannerism.
However, this departure makes sense when the context is considered. Using a
Te...kal construction would create a sense of delay by focussing on each of
the actions separately. The brevity of the phrase Kpoigos 8¢ dvaSpapwv
€0ee €Ew mirrors the swiftness of the exit described. Croesus escapes
successfully with his life. In contrast, in examples 29 and 31, where Te...
kal constructions are used, the Magi do not escape and the Phocians fail to
hold back the Persians. Delays can be costly. For general remarks on the
differences between using an aorist participle with an indicative verb and
using two indicative verbs, see M. Buijs (2005), 24-37.
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after awaking from a terrifying and threatening dream. The
Te...kal constructions contribute to the suspense that maintains
audience interest as the stories unfold, rather like the English
construction ‘first...then...”. In each case the kal introduces a
new element which further increases the suspense.''®

In examples 32 and 33, where dvd Te é8papov is used in
relation to cities, the effect is different. The scenes are not tense
ones, and Te does not create suspense. In both cases the second
element introduced by kal adds to the image of health that
dava Te €8papov, ‘shot up’ (like a plant), suggests: Sparta shot
up at once and flourished (kai eU0evriBnoav) and Syracuse shot
up and grew (kal éBAacTov). The Te...kal construction is being
used for emphasis, much like the English construction ‘both...
and...’.

The frequency with which dvd Te €8papov/édpape occurs
in the Histories and the regularity of the structural conditions in
which it is found strongly suggest that we are seeing an example
of an inherited linguistic structure. The run of short syllables
(ava Te) may contribute to the sense of agitation in examples
29-31, and this agitation could perhaps translate into a sense of
vibrancy in example 32 (Te is elided in 33). However, the
formulaic nature of dvd Te é€8papov/éSpape makes it seem
likely that the tmesis itself has little, if any, narrative function.
The effectiveness of the structure seems to lie in the strong,
rapid action of the verb and in the suspense or emphasis created
by the Te...kal construction.

Type 3: Conclusions

Tmesis of type 3A includes the two examples that do not fall
into any of the other classes (katd pe édpdpupaas and perta

"% The Magi turn to fight (kal...mpds dhctv éTpdmovTo): will they be
successful? Xerxes sends a messenger to fetch Artabanus (kal mépmet
dyyelov [ém] "ApTdBavov karéovta): why does he do something as unex-
pected as this? The Phocians begin arming (notice the imperfect) and the Per-
sians are at once upon them (kal évéSuvov Td &émha, kai altika ol Bdp
BapoL mapiicav): how will the Phocians survive this sticky situation?
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&N Boukeveal). These look to be related, but because the num-
ber of examples is so low, it is not possible to state with absolute
certainty what the defining characteristics of this class are. Par-
allels outside Herodotus suggest that the function of the tmesis
kaTd pe €éddppafas is to contribute to the hostile tone of
Amasis’ address. In the case of peta 87n Bouvkevear, the particle
dn suggests a hostile and threatening tone, and if peTd 6n
Bouketear indeed belongs in the same category of tmesis as
kaTd pe épdppatas, then the effect of the tmesis is to inten-
sify this tone.

The tmesis seen in ava Te €8papov/éSpape (type 3B) is
common in Herodotus, and occurs if and only if the verb
avadpapelv is used in combination with a Te...xaL construc-
tion. The frequency of type 3B and the regularity of the struc-
tural conditions in which it is found strongly suggest that this is
an inherited linguistic structure. Any effect that the tmesis may
once have had was probably no longer felt. Any emphasis is due
not to tmesis, but to the forceful action of the verb and to the
suspense or emphasis created by the Te...kal construction.

Conclusion

Our appreciation of the complexities and subtleties of Hero-
dotus’ narrative has improved remarkably in recent years. Even
close study of individual words can be fruitful. The preceding
pages have shown that in the overwhelming majority of cases in
the Histories, tmesis has a discernable narrative function.

Herodotus uses type 1 to lend a sense of suddenness or imme-
diacy to an action, as well as to mark out aspects of his narrative
that his audience would have found unexpected, amazing, or
unbelievable. Type 2 is a listing technique for destruction. In
most cases the list coincides with an important moment in the
narrative, such as acts of hybris or revenge. In the context of
war-dead lists, it seems to be one of a number of ways in which
Herodotus gives his lists an epic colouring. Type 3A is used in
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speech for words of accusation. It contributes to the overall
hostile tone of an address.

In the case of type 3B, tmesis has no obvious narrative func-
tion. The frequency of type 3B and the regularity of the struc-
tural conditions in which it is found strongly suggest that it is an
inherited linguistic structure. We can only speculate on the
wider context of the mannerism: perhaps it was an Ionism;
perhaps it was a feature of spoken Greek; perhaps it was used by
the logographers.

There must of course be a ‘wider context’ for all the types of
tmesis seen in Herodotus. Our knowledge of where and how the
different types were used will always be imperfect. What does
seem clear is this: Herodotus uses tmesis in some contexts delib-
erately, for a particular effect; but in other contexts only inciden-
tally, as a kind of linguistic ‘consort’ to another narrative device.
The same is no doubt true of various linguistic structures in all
authors, and is a useful point to bear in mind when analysing
any text.

The purpose of this study has been to improve our under-
standing of the contexts in which Herodotus uses tmesis in his
narrative and his reasons for doing so. In the process, it has
become abundantly clear that while tmesis, more often than not,
is used for ‘emphasis’, the kind of emphasis can vary greatly.
Further attempts to classify different types of tmesis and to
investigate the functions of these types could prove useful for
the study of other authors. Such studies might also help to refine
some of the conclusions reached here.
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